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Newhouse Shows 
Fine Group Of 


Paintings 








American Art from Gilbert 
Stuart to Arthur B. Davies Is 
Represented by Fifteen Well 
Chosen Examples 





The Newhouse Galleries, whose New 
York gallery was formerly at 724 Fifth | 
Avenue, have inaugurated their new | 
galleries at 11 East 57th Street, with an | 
exhibition of fifteen paintings by four- 
teen of America’s most famous artists. 
The pictures will be on 


June 10. 


view until 


Chronologically the exhibition be- 
gins with a portrait of Mrs. Luke 
White and her son by Gilbert Stuart. 


There is a considerable gap in time 
between the Stuart and the next group 
of pictures, a gap which it might have 
been impossible to fill without sacrifice 
of quality. Blakelock, Thayer, Inness 
and Remington, followed by Chase, 
Currier, Murphy, Sargent and Bellows 
fill the middle period. Luks, Kent and 
Davies are the contemporaries. 





In style, if not actually in time, the 
Remington and the Moran are, after | 
the Stuart, furthest removed from con- | 
temporary art. The Remington, which | 
almost 


illustrate here, is an 


known 


we un- | 


example. It is, as even the 
black and white shows, a vivid record 
of a life and a period that has com- 
pletely disappeared. By 
the Stuart almost 


in this 


comparison 


seems modern, for 


picture Remington has _ por- 


trayed an incident which is more typi- 
cal of America before Columbus than 


anything so recent as the XVIIIth 
century. 
Moran’s amazing and painstaking 


technique also dates him as earlier than 
the late XIXth century, even though 
the actual painting was done in the 
eighties or nineties. The picture which 
the Newhouse Galleries show is one of 
Mount Moran, the 
Teton which 


mountain in the 


the painter-sur- 
Although the more 
restless modern spirit is impatient of 
detail and therefore, 


pletely sympathize with Moran’s pro- 


range 
veyor discovered. 
may not, com- 
lixity, no one can fail to admire the 
skill with which his exact photographic 
rendering is made. 

Both of the Blakelocks 
teristic of this often maligned painter 


are charac- 
at his best and illustrate most clearly 
the gulf which yawns between Blake- 
lock and his imitators. It is evident, 
too, that although his place is hardly 
among the front rank of American art- 
ists he was an exceedingly able painter. 

A very pleasant Inness, one of the 
best of Thayer's many portraits of 
Alice Rich and a characteristic Murphy 
landscape are shown. Frank Currier’s 
“Urchin” is a small but brilliant pic- 
ture. 

One of the finest paintings in the ex- 
hibition is Chase’s portrait of Currier. 
It belongs to the Munich period which, 
although responsible for much that was 
muddy, is completely justified in this 
Powerful work. The picture, repro- 
duced some time ago in THe Art News, 


IS Certainly among the best of Chase’s 
Portraits. 


George Bellows’ “Margaret” is one 
of the last of his canvases and belongs 
to that small group in which the great 
‘raughtsman had begun to understand 

(Continued on page 2) 








THE “LARGE 





COWPER MADONNA” 


By RAPHAEL 


Purchased by Sir Joseph Duveen from Lady Desborough for a sum said to be $750,000. 
It is reported that the panel will be brought to America in the Autumn 








THE MUNICH ART | 
AND ANTIQUE TRADE) 





By Dr. HERMAN ESSWEIN 

The rivalry between Berlin and Munich 
has furthered the coining of a popular 
phrase behind which, as in many such 
catchwords, there lies a kernel of truth 
that can, however, create many false ideas 
when accepted uncritically in outside cir- 
cles. Thus the phrase “Munich’s Decline 
as an Art City,” only corresponds with 
actuality when it is limited to definite 
fields of actual production and their 
market. 

It is true that Munich has not con- 
served those creative powers which favor- 
able living conditions and an open and 
stimulating milieu have fostered and de- 
veloped for her. No clever personal poli- 
tics have been promoted in Munich. Its 
citizens have not known how to nurture 
and preserve the spiritual energies en- 
gendered from Munich soil, how to bul- 
wark them against indifference, and how 





(Continued on page 3) 


Duveen Buys | 
Second “Cowper 


Madonna 


The large “Cowper Madonna” by} 
Raphael has been purchased from Lady 
Desborough by Sir Joseph Duveen for 
a reported price of $750,000. The 
small “Cowper Madonna,” which also 
was formerly in the collection of the 
Earls Cowper at Panshanger, was pur- 
chased by Duveen in 1913 and is now 
in the Widener collection. 

Negotiations for the sale were con- 
ducted through Arthur Ruck, of Lon- 
don, acting for Sir Joseph Duveen. 
Mr. Ruck is reported to have said that, 
although it was not generally known 
that the picture was for sale, there was 
very active bidding for it. 

Suggestions have been made that the 
painting might remain in England, but 
there appears to be little doubt that 
it will be brought to America, prob- 
ably during October of this year. 


a 
| 





THREE MILLIONS FOR 
JOSLYN MEMORIAL 


OMAHA.—With the incorporation 
of the “Society of Liberal Arts,” an- 
nounced by Mrs. Sarah Joslyn, “Ne- 
braska’s wealthiest citizen,” early in 
May, the building of the $3,000,000 
Joslyn memorial, the tentative plans of 
which were first announced eight years 
ago, will start immediately, according 
to the Omaha Bee-News. The gift 1s 
made by Mrs. Joslyn as a memorial to 
her husband, the late George Joslyn. 

The old Ward Burgess home and the 
other lesser buildings occupying the 
two square blocks of the memorial site 
will be cleared away immediately. 
Work on the beautiful building of 
warm-toned marble will be begun as 
soon as the ground is cleared. The me- 
morial will be completed in two years, 
it was estimated by the firm of John 
McDonald and Alan McDonald, archi- 
tects. 


(Continued on page 4) 











Praxiteles’ 
“Hermes” Said 
To Be Roman 


Dr. Blumel of Berlin Declares 
That Figure, Only Work 
A scribed to an Individual 
Greek Sculptor, Is Copy 








By Frora TurKe 

BERLIN.—What probably will act as 
a bombshell in the world of art is the 
result of investigations carried on by 
Dr. Otto Bliimel, assistant curator of 
the Museum of Antiques in Berlin. Dr. 
Bliimel, who is himself a sculptor, has 
undertaken to examine the authenticity 
of Greek sculptures from the point of 
view of their technical execution. And 
he directs his sceptical arrow against 
one of the most cherished among the 
scarce examples of Greek art that have 
come down to us—the statue of Hermes 
by Praxiteles. Unearthed in 1877, dur- 
ing the German excavations at Olympia,. 
this marble was regarded as being repre- 
sentative of Greek art at its prime, and 
in fact it is almost the only piece that 
was considered the original work of an 
artist known by name. However, Dr. 
Blimel’s close examinations of Greek 
sculptures from all periods, have con- 
vinced him thst the Hermes statue is 
not an origifal work by Praxiteles, but a 
Roman copy. The point of attack is the 





back of the sculpture, which is partly 
unfinished, a fact which was commented 
on at the time of its discovery. Also the 
execution of the hair and the modeling 
of the child’s head aroused serious doubts. 
It is very unlikely, maintained Dr. 
Bliimel, that this statue standing in a 
conspicuous place in the temple at 
Olympia, and being the work of the great 
Praxiteles, who was famous for the fin- 
ished workmanship of the back of. his 
Aphrodite statue at Knidos, was not en- 
tirely completed and carefully finished in 
all the details. This is one of the rea- 
sons which led him to infer that the 
marble must be ranked among the num- 
erous Roman copies of Greek sculptures 
that have come down to us. The method 
of reproduction allowed the copying artist 
to give to some parts of the plastic work 
more attention than to others, and it is 
plain that he did not work under the 
pressure and inspiration of the original 
creator. Besides these arguments, the 
surface modeling gives food for doubts 
to the Greek origin of the sculpture. It 
has a polish and smoothness unusual with 
the Greeks, declares Dr. Bliimel, and 
material and form hence are lacking that 
fullness and depth which is such a char- 
acteristic feature of their plastic art. 
Much attention has also been given to 
the fact that tools were employed for the 
execution of the details in the Hermes 
statue such as were used in works of 
the Roman emperors’ time but were never 
used by Greek artists. Also the bar 
between the tree trunk and the hip of 
the figure rouses suspicion. It is con- 
sidered an expedient unworthy of ‘the 
great master Praxiteles; furthermore, 
there are reminiscences of Roman work- ° 
manship in the treatment of the garment . 
thrown over the trunk. 

Dr. Bliimel also investigated the orig- | 
inal source of the generally accepted as- 
sumption of the Hermes statue being a 
Greek original, and comes to the con- 
clusion that this postulate derives “its ~ 
nourishment from a record transmitted, 
by the Greek writer, Pausanias, who~ 
visited Olympia about the middle of the 
IInd century A.D. He saw the inscrip-~ 
tion referring to Praxiteles on the plinth® 
which, however, has been ascertained to} 
belong to the Ist century B.C. By that 
time the original work had been carried 





to Rome, and the copy had taken its 
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HERMES SAID 
TO BE ROMAN 


(Continued from page 1) 


place. It was this copy that eventually 
was found by the German excavators at 
Olympia, he believes. 

Dr. Bliimel naturally has applied his 
investigative method to other works up 
to the present considered Greek originals, 
and three of the supplementary figures 
in the west pediment of the temple of 
Zeus at Olympia have fallen victims to 
his adverse verdict. 

The report of Dr. Bliimel’s scholarly 
investigation has appeared as a supple- 
ment to the official organ of the German 
archaeological institute, a fact which 
demonstrates the backing given to his 
discoveries by the high authorities re- 
sponsible for this publication. 








According to Professor George H. 
Chase (Greek and Roman Sculptures in 
American Collections, 1924). 

“Among these [I Vth century] sculptors 
three stand out with special prominence: 
Praxiteles, Scopas and Lysippus. Of the 
three, Praxiteles is perhaps the most fam- 
ous. He was an Athenian, the leader in 
this period of what is often called the 
younger Attic school, and in modern 
times occupies a unique position in the 
history of Greek sculpture as the only 
great artist from whose hand we have a 
certain original work. This is _ the 
Hermes with the young Dionysius, found 
at Olympia in 1877.” A comparison is 
drawn between this work and that of the 
earlier period. “The treatment of the 
nude is more detailed; the muscles are 
represented by smaller surfaces, which 
pass into one another by very gradual 
transitions. Most noticeable of all is the 
tendency in the head towards more exact 
details. 


ART SEEKS THE 
GREAT OUTDOORS 








Art is about to make its annual descent 
upon the smiling greens and placid fair- 
ways of a metropolitan golf course. The 
Art Golf Tournament sponsored by the 
American Art Dealers’ Association, will 
be held on Tuesday, June 5th, at the 
Oakland Golf Club, Bayside, Long Island. 
Entry, including green fee, luncheon and 
tips will be $10.00 and should be sent 
before June 2nd to ‘Robert W. Macbeth, 
15 East 57th Street. 

The regulations governing eligibility 
have been made very strict and only 
artists, illustrators, architects, decorators, 
dealers, critics, patrons and friends of 
art and persons who have a friend who 





“THE BUFFALO HUNT” 


Included in the exhibition 


By REMINGTON 


at the Newhouse Galleries 











NEWHOUSE SHOWS 
AMERICAN PAINTINGS 


(Continued from page 1) 

color. “Houston Street,” by George 
Luks, is a notable example of the art- 
ist’s keen appreciation of crowded 
street life and his ability to catch its 
movement and color. The Kent, “Ver- 
mont, Winter,” is, in spite of title and 
subject, less severe and consequently 
more pleasing than many of his paint- 
ings. Davies’ “Children of the Hill- 
top,” the last in the exhibition, is a 
splendid climax. 











knows someone who can give the name 
of the largest art museum in New York 
will be permitted to compete. Entrants 
are advised that they should be able to 
distinguish between the terms “fore” and 
“foreground,” although this is not essen- 
tial. It will be a handicap tournament, 
and competitors are asked to send their 
home handicaps with the entrance fee. 
The laudable impulse to add the amount 
of one’s income tax to the handicap fig- 
ures is frowned upon. 

Fourteen prizes have been offered by 
the committee and an additional prize 
will be presented by THe Art News. All 
of these will be displayed in a window of 
the Knoedler Galleries from June Ist 
until the day of the tournament. 

Previous tournaments have been well 
attended and very successful. 











AMERICAN ART 
AT MONTCLAIR 


An exhibition which makes one take 
more than passing notice of what 
American painters and sculptors are 
doing today is now being held at the 
Montclair Art Museum and is attract- 
ing a great deal of attention. 

Some of the painters represented in 
the exhibition are Karl Anderson, Roy 
Brown, John F. Carlson, John E. Cos- 
tigan, Charles H. Davis and Daniel 
Garber, whilst the sculptors show an 
interesting group, foremost among 
which is the bust of George Bellows 
by Stirling Calder. Harriet Frishmuth, 
Evelyn Beatrice Longman, Mabel 
Conkling and Victor Salvatore are all 
well represented. 

From this annual spring showing of 
the work of contemporary American 
artists, a group of friends interested in 
the Museum subscribe to a fund from 
which they purchase an object, either 
painting or piece of sculpture, and pre- 
sent it to the Museum for its perma- 
nent collection. 

During the past three years this 
group has added the following to the 
Museum's collection: “Tosca in Or- 
ange” by Ivan Olinsky, “Jimmy O’D.” 
by Robert Henri, “Reflections” by 
Anna Fisher, “Ching Toen Chen” by 
Marie Danforth Page and a terra cotta 
bust by Herbert Adams entitled “A 
Nordic Type.” 
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THE MUNICH ART 
AND ANTIQUE TRADE 


(Continued from page 1) 
to protect them against the attacks of 
petty personalities. They have also been 
too economical when art interests were 
involved. The expenditures which had 
previously been covered by the private 
funds of citizens were not opportunely 
transferred to the public charge when 
population, impoverished by war, 
either circumscribed their activities or 
entirely abandoned them. The prosperity 
which slowly grew up again at the end 
of the war, revealed a new form, unlike 
the old monarchial culture, in which in- 
terest in sports and automobiles pre- 
dominated over art. 

Berlin, which lives in a more vigorous 
milieu and can expend more ready money, 
made progress primarily in the capitali- 
zation of actual values. It was very skill 
ful in drawing to itself the genuine tal- 
ents. It understood how to present the 
works of its artists to outsiders, to find 
the right markets, and to create values 
for them. In Munich they are beginning 
to see that public art activities have a 
less profitable outcome, the more widely 
and indiscriminately they are handled as 
a mere marketing opportunity for one 
and all. The masters of large gifts have 
been allowed to depart and almost too 
much has been done for the small tal 
ents of almost entirely local reputation 
Led astray by local feeling and precedents 
of older generations, they have crowded 
into their artistic production too many 
half qualified, poorly qualified and en- 
tirely unqualified talents, and thus the 
average of public exhibitions was for 
several years very much lowered. In 
the dealings between public and artists, 
also, there was a period when undesirable 
elements forced their way into business 
and during the confusion attendant upon 
the stabilization of currency, there were 
many rashly handled transactions, for 
the most part in dubious values. These 
swiftly disappeared from the scene when 
the stabilization of German currency up- 
set these false foundations and a genuine 
business once more developed. 





the 





This | 


phenomenon was the same everywhere, 
in France, as in Germany, in Paris as in 
Munich. Today we are everywhere com- 
ing back to safe and solid ground that 
during the period of crisis was flooded 
with wild undertakings and their noisy 
reclame. 

During the bad period in Munich the 
old firms kept themselves above all this, 
enduring until bad times should be over. 
Fortunately this was the case not only 
with the great, well-known firms largely 
devoted to antique art and to museum 
specimens, such as Julius Bohler, A. S. 
Drey, L. Bernheimer, the antiquarian 
Jacques Rosenthal, Emil Hirsch and G. 
less, or the large galleries dealing pri- 
marily in modern art such as Caspari, 
'deinemann, Fleischmann, Thannhauser, 
Wimmer & Co., and Schonemann and 
Li.pel, but also with an entire series of 


‘physically smaller galleries with a high 


standard of quality, such as Norbert 
Frischmann, and Walter Schnackenberg. 


There were even many worthy new 
enterprizes which appeared, such as G, 
Franke’s Graphisches Kabinett, Brinner- 
strasse 8, a house that has become a lead- 
ing factor in the field of international 
modern graphic art. 

The character of all these Munich in- 
stitutions is best understood when one 
realizes that they are not purely commer- 
cially conducted undertakings, of which 
Berlin, as the younger and more lively 
centre, undoubtedly has the numerical 
supremacy. The houses dealing in inter- 
national modern art such as Caspari, 
Heinemann, Fleischmann and Thann- 
hauser, have for a long time not only 
sold, but stimulated the public and de- 
veloped taste as well. In exhibitions that 
have received much notice in the critical 
press, they have left their impression on 
the city’s artistic life. Indeed, their 
exhibitions have given a definite direc- 
tion to the art life of Munich. They are 
continuing in this direction and are thus 
a benevolent, indispensable corrective of 
the exhibitions organized by the artist 
societies on their own initiative, which 
are oppressive in size and cannot make 
a selection which will attract the most 
advanced public, because of their popular 
breadth of appeal. 

The great historical values—paintings 
and sculpture in the case of Bohler and 
Drey, drawings, graphic art and illumina- 
tions in the case of Rosenthal and Hirsch 
—do not appear in the widespread pub- 
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licity glare of exhibitions, but are in 
lively relation to the world of the con- 
noisseur, the leaders of the public gal- 
leries and museums and to the great pri- 
vate collectors. The valuable gallery 
pieces, cared for as if in a museum, could 
find no better place than in the Munich 
art trade, as these very dealers, through 
the inheritance of generations, have a 
finely developed connoisseurship and 
knowledge of their stock. Works of art 
are recruited quite as much from the 
point of view of the connoisseur and 
lover of art as from the purely mer- 
chandising point of view. These dealers 
have an experience, built up through 
many generations, that protects them 
against misconceptions and next to the 
Paris trade they have for a long time 
dealt with the most developed, most ca- 
pricious and most sophisticated public and 
collectors. 


Nowhere else are there found so often 
as in Munich shops of dealers that are 
reminiscent of the private galleries of 
scholars or of discerning and well-edu- 
cated artists. These dealers collect works 
with a keen and individual flair that is 
above the flat taste of a snobbish public, 
caring only for well known great names, 
and without feeling for genuinely great 
and rare quality. Nowhere, except per- 








haps in Paris, is there such a lively and 
considerable circulation of works gathered 
from private collections on the market. 
In Munich this market is not only that 
of the gallery directors and the great 
collectors, but also to a considerable ex- 
tent of the art loving smaller connois- 
seurs who may here obtain rare works 
of quality far cheaper than in places 
where these very paintings, often border 
line works closely related to the very 
great German masters are noly made 
more expensive by their definite or tenta- 
tive attributions. There is therefore no 
occasion for purchasers who cannot al- 
ways spend the highest sums to anxiously 
avoid the great and outwardly imposing 
Munich firms, for outside of the old 
established and renowned houses, in the 
hidden byways of second-hand goods and 
dealers on occasion, one does not buy 
more cheaply, but only less reliably. 

Finally, there is hardly a place so well 
suited as Munich, with its large circle 
of skilled art workers and trained re- 
storers, to carry out with knowledge and 
care all the work of restoration, preserva- 
tion and museum like care, which no rare 
work of art, captured from the dust of 
ages, may dispense with. This very im- 
portant service, which protects the col- 
lector from later disillusionments and 
assures him a lasting pleasure in his 
possession, is here the tradition of entire 
generations of trustworthy specialists, 
whose knowledge and science cannot be 
imitated in any city of more recent ex- 
perience. 
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RARE BOTTICELLI 
COMES TO AMERICA 


PARIS.—According to the Paris Herold, 
one of the few privately owned Botticellis 
left France on May 2 on the liner Paris 
for Chicago, where it will be exhibited 
in the Chicago Art Institute as the 
property of Mr. Marx Epstein, who 
purchased the canvas for a price well 
in the millions of francs from Mr. Ar- 
nold Van Buuren, German art collector 
of note. For the past two years the 
painting has been in the custody of the 
Museum of Historical Art of Utrecht 
as a loan exhibit. 








This remarkable work of Sandro 
Botticelli is called the “Madonna” and 
is certified to be genuine by some of 
the world’s greatest critics. Mr. Ep- 
stein sailed recently for the United 
States after making final arrangements 
for the shipment of the picture to Chi- 
cago, where it will be placed in his pic- 
ture museum. 

The exact age of the painting is not 
known, and even the critics have dis- 
agreed in placing the date of its origin. 

on Bode, the famous German stu- 
dent, placed its creation in 1472, while 
an equally reputed Japanese critic held 
it to be four years older. Mr. Van 
Buuren bought the canvas in 1917. 
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SEIDLITZ & VAN BAARN, Inc. 


Member Antique & Decorative Arts League 
749 Fifth Avenue, New York Between 57th and 58th Streets 
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Easter Lilies by Mary Gray 


May 16th to 23rd 





Open Daily 9 to $:30 Except Sunday 


GRAND CENTRAL 


ART GALLERIES 





GUGGENHEIM FOUNDATION—PRIZE WINNERS 


PAINTINGS AND SCULPTURE 
BY GALLERY MEMBERS 


15 VANDERBILT AVENUE, NEW YORK 


GRAND CENTRAL TERMINAL, TAXICAB ENTRANCE 


Saturday until 1 P. M. 



































“Landscape” by Derain 


PAINTINGS by OLD and MODERN MASTERS 


REINHARDT GALLERIES 


| 730 FIFTH AVENUE, NEW YORK 


Paris Office: 11 bis Rue Boissy d’Anglas 





























_ Jacques Seligmann & Co., .... 
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THREE MILLIONS FOR 
JOSLYN MEMORIAL 





(Continued from page 1) 


The Art Institute of Omaha has been 
invited to make its headquarters in the 
Joslyn Memorial building when it is 
completed, Mrs. Joslyn said. The trav- 
eling exhibits which regularly come to 
its galleries in Aquila Court will be 
housed in the new memorial building. 
No other cultural society has been in- 
vited to the Joslyn Memorial building 
thus far, according to Mrs. Joslyn. 
Besides the traveling exhibits, the 
new art building will house a perma- 
nent collection. 

Many times Omaha people who have 
wished to lend or give valuable exhibits 
for the community appreciation have 
refrained because no art gallery was 
available in which to put them. The 
various memberships of the new organ- 
ization will also provide funds for add- 
ing to the art collection. 

The purpose of the “Society of Lib- 
eral Arts,” which will build, maintain 
and manage the Joslyn Memorial build- 
ing “in perpetuity,” is to “promote 
education in sculpture, literature, paint- 
ing, music, drama and kindred branches 
of art.” 

Members of the incorporating body 
were: Sarah H. Joslyn, William A. 
Redick, Charles W. Russell, John Mc- 
Donald, Herbert H. Fish and Coit L. 
Farnsworth. Provision is made for five 
classes of members in the “Society of 
Liberal Arts,” governing, honorary, life, 
sustaining and annual. The governing 
members are trustees of the corpora- 
tion. Honorary membership will be 
conferred as a distinction for achieve- 
ment in the arts, or for eminent service 
as a patron of the arts. 


tion. 


“sustaining” membership. 


$10 each year. 
will be by the board of trustees. 


” 


port Street, “Joslyn Castle, 
of Mrs. Sarah Joslyn. 


charge of the Joslyn Memorial build- 
ing, shall “maintain and operate therein 
an auditorium, lecture halls, work shop 
and luncheon rooms; carry on appro- 


Other memberships are by subscrip- 
A person may become a life 
_|member upon payment of $100. A pay- 
ment of $25 each year is required for a 
The holder 
of an “annual” membership must pay 
Membership election 


The administration office of the So- 
ciety of Liberal Arts is at 3902 Daven- 
the home 


The articles of incorporation stipulate 
that the Society of Liberal Arts, in 


tistic development of the community; 
form, preserve and exhibit collections 
of art of all kinds; cultivate and extend 
all of the fine arts by any appropriate 
means; provide schools, lectures, in- 
struction and entertainments, including 
dramatic, operatic and musical perform- 
ances of all kinds in furtherance of the 
general purpose.” 

Ample provisions for all these an- 
nounced purposes have been made in 
the plans for the Joslyn Memorial 
building, the overall dimensions of 
which will be 160x333 feet, and the 
walls of the main portion of which 
will rise 46 feet above grade. 
Surrounded by rare trees and shrub- 
bery, the building will stand in the cen- 
ter of its grounds and the long flight 
of steps leading to the main entrance 
will be flanked on either side by but- 
tresses supporting groups of sculpture. 
The building itself will be massive and 
simple in design. Since the lighting is 
by skylight and by casement windows, 
iron-grilled, the marble wall surfaces 
will be unbroken, a broad background 
for the carving of sculpture. Doors of 
bronze will lead into the marble build- 
ing. Sculptured marble columns, 
flanked by pylons, will embellish the 
main entrance. Three subordinate en- 
trances will lead directly to the ground 
story. 

The bronze door of the main en- 
trance will lead into a lobby, two 
stories in height, done entirely in fine 
marble. 

Through an archway will be glimpsed 
the large central court, 50x60 feet in 
diameter, with its central fountain and 
tropical trees. The floor will be of 
tiles, the walls of tapestry-like aquia 
stone from the Potomac River Valley, 
the ceiling one vast skylight. 

Corridors on both the main and sec- 
ond stories will invite the visitor to 
follow and find other pleasant views of 
the court. This entire courtyard scene 
will be electrically illuminated at night. 

Rare woods, stained glass and a 
formal fireplace will lend solemnity to 
the memorial room, which awaits the 
visitors at the extreme west end of the 
building, beyond the auditorium. 

For permanent and visiting collec- 
tions of paintings, exhibition galleries, 
10 in number, extend the entire length 
of the building on the north and south. 
Four of these galleries are very large, 
32x87 feet. The other six are 32 feet 
square. All are 20 feet in height, and 
are lighted by skylights. These gal- 
leries, which probably will be the most 
frequented section of the building, are 
so arranged that the visitor may gain 
access to any gallery without passing 
through adjoining galleries, or can 
make a complete circuit of all galleries, 
as he chooses. From the gallery floor, 





priate activities conducive to the ar- 


four marble stairways lead upward to 
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the balcony floor, and downward to the 
ground story. 

On the ground floor, at the Capitol 
Avenue entrance of the building, is a 
lecture hall, which will seat 200 per- 
sons. 

Along the Dodge Street side of the 
building are offices for the use of or- 
ganizations having the privileges of the 
building and study rooms for the use 
of worthy students, to whom they will 
be assigned by the trustees of the in- 
stitution. 


PERRY COSTUMES ON 
VIEW IN BROOKLYN 








The long-awaited opening to the 
public of the permanent collection 
known as the Perry gowns at the 
Brooklyn Museum has just taken place 
and the costumes are now on view on 
the second floor. 

This collection was formed by Mrs, 
William Alfred Perry of New York 
and Brooklyn and was given to the 
Museum by her sister, Miss Edith Gar- 
diner in Mrs. Perry’s name. In her 
many trips to Europe from 1885 to 1910 
it was Mrs. Perry’s habit to order one 
or more complete costumes from 
Worth, the famous couturier of Paris. 
Many of these dresses and their ac- 
cessories have been preserved, so that 
the collection comprises twenty-one 
costumes shown in eight cases. This 
collection is the most complete perma- 
nent one of the period in Greater New 
York. 

The character and style of the gowns 
can best be understood by people of 
this day when it is said that certain 
of them are of the same general period 
as the costumes worn in the current 
musical production, “Show Boat.” 

This exhibit will be of constant use 
to dress designers and dressmakers, to 
those interested in textiles and those 
interested in recreating the past, such 
as those in the moving picture and 
theatrical business and book illustrat- 
ors. These dresses were made at a 
time when dressmaking was a distinct 
profession and it took years of train- 
ing to reach a high enough point of 
workmanship to produce such exquisite 
gowns. The tiny stitches done by hand 


riers of this day. 

Although the styles of the dresses 
may not appeal to all beholders, one 
cannot help but enjoy the high quality 
of the fabrics that have gone into them. 
In many instances the textiles were 
specially designed and woven in France 
for Worth and sold only to him. 


EARLY BYZANTINE 
CHURCH DISCOVERED 


LONDON.—Mr. J. W. Crowfoot, 
while excavating at Jerash (Gerasa) in 
Transjordan, on behalf of the British 
School of Archaeology jointly with 
‘Yale University, has uncovered the re- 
mains of a Byzantine church, accord- 
ing to the London Times. 

A Greek inscription indicates that it 
was built in 492 and was dedicated to 
St. Theodore of Amasia, the soldier mat- 
tyr of 306. It has an unusual feature in 
three apses at the east end, the central 
one being semi-hexagonal in form. Steps 
from the outer apses converge in their 
descent to a court containing a fountaim, 
probably the site of Jerash’s popular 
miracle of changing water into wine. 
Within the precincts is an interesting bap- 


tistery clearly intended for total mae 
sion. An enormous bronze doorbolt an 
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MUSEUM TO DIG 
IN NEW MEXICO 


MINNEAPOLIS. Minnesota is 
sending out her first official archaeo- 
logical expedition next month.  Fi- 
nanced by the Minneapolis Institute of 
Arts, and headed by Professor Albert 
E. Jenks, noted anthropologist of the 
University of Minnesota, members of 
the expedition will entrain about June 
10 by motor and railroad to dig for six 
weeks in the Mimbres Valley, New 
Mexico, where they expect to find 
traces of the prehistoric culture known 
to have existed there. 

“We have high hopes of finding im- 
portant examples of the pottery which 
the ancient race inhabiting the Mimbres 
Valley buried with their dead under 
adobe floors of their houses,” Professor 
Jenks said. “This Mimbres pottery is 
decorated very beautifully with the 
most realistic animal designs and most 
highly conventionalized geometric de- 
signs of all pottery so far known in 
the Western Hemisphere.” 

Mr. Wesley Bradfield, staff member 
of the Santa Fe and San Diego mu- 
seums, and expert on the Mimbres cul- 
ture, will assist Professor Jenks and 
his party in finding a favorable site for 
excavation, and in further direction of 
the work. All material found will be 
divided in the proportion of three-quar- 
ters to the Minneapolis Institute of 
Arts and one-quarter to the Santa Fe 
Museum. [unds are made available for 
this work from the Ethel Morrison 
Van Derlip bequest. 

This prehistoric culture, variously es- 
timated as between 2,000 and 4,000 
years old, has been known scientifically 
only since 1914. Before that time a 
local physician had done some digging 
in the region and finally called some 
beautiful pottery bowls to the attention 
of Dr. J. Walter Fewkes, former chief 
of the Bureau of American Ethnology. 
Since then further excavating has been 
done, and the findings published by the 
Smithsonian Institution. The Insti- 
tute of Arts expedition, however, will 
be the first to endeavor to excavate a 
complete village site with any degree 
of completeness. 

One of the chief problems yet to be 
solved is to determine the date of the 
Mimbres Valley culture. In all proba- 
bility, however, it ceased to exist not 
later than 600 A.D. It is generally 
supposed that the valley was burned 
out, perhaps by some enemy race, caus- 
ing the inhabitants to abandon their 
villages for good. Most of the inhabi- 
tants appear to have been exterminated 
at that time, as no where else is it 
known that the Mimbres culture took 
subsequent root. 

Work will begin in the Mimbres 
Valley on June 20 with headquarters 
at Hurley, N. M., and will continue for 
six weeks. Thereafter all members of 
the expedition will become members of 
the School of American Research and 
will spend four weeks in field-work, 
with lectures and laboratory studies at 
the Camp School on Pajarito Plateau, 
about fifty miles northwest of Santa 
Fe, N. M. 

In addition to Professor and Mrs. 
Jenks, the party will consist of four 
graduate students of the University of 
Minnesota, as follows: Robert Wol- 
pert, A.B., Lloyd Wilford, LL.B., Miss 
Mamie R. E. Tanquist, M.A., and Miss 
Evelyn Leggo, A.B., all students in 
anthropology. Mr. Wolpert will be 
the official artist of the expedition. 
Miss Fanny J. Kendall, teacher of art 
in the home economics department, will 
also accompany the expedition to as- 
sist in the art work. 








EARLY AMERICAN 
DOLLS FOR BROOKLYN 


The Brooklyn Museum’s collection 
of dolls has just been supplemented 
by a gift from Miss Margaret Bedell 
which has now been placed on view. 
It consists of two early American rag 
dolls with penciled faces and shoe-but- 
ton eyes, one early XI Xth century doll 
with china head, two dolls of about 
1830 with papier mache heads and 
eaddresses of the period and one doll 
of about the middle of the XIXth cen- 
tury. The most unusual specimens in 
this collection are the early American 
dolls which are nearly one hundred 
years old and which are, of course, 
rare for this reason, as it is very seldom 
that dolls are preserved for such a long 
Period. Miss Bedell has been a bene- 
factor to the Museum in other ways, 
Particularly on account of the early 
American bed-quilts which she has do- 
nated. This addition to the doll col- 
lection fits in very well with that given 
by Mr. Seymour Husted, Jr., in mem- 
ory of his sister, M. Katherine Husted. 
he Husted collection is an interna- 





“LES BLANCHISSEUSES” 


FAMOUS DEGAS 
SOLD IN NEW YORK 





“Les Blanchisseuses,” one of the most 
famous of Degas’ smaller canvases, has 
just been sold to a New York collector 
by the Reinhardt Galleries. The painting 
has been frequently exhibited in Europe 
and America and has everywhere met 
with the highest praise. It was one of 
the distinguished group of paintings 
shown at the recent loan exhibition at 
the Hartford Museum. 

Few small canvases so successfully rep- 
resent Degas at his best. 





NEW ALCOVES IN 
AMERICAN WING 


Corne ius, in the Bulletin of the 
Metropolitan Museum of Art 

Three small alcoves have recently been 
opened, one on each floor of the 
American Wing at the Metropolitan 
Museum. That on the third floor contains 
a small section of painted paneling of 
about 1720 from Belle Mead, New Jersey. 
A few pieces of furniture are arranged 
against the walls, a painted chest on 
frame affording a setting for a case of 
very fine silver of the late XVIIth and 
the early XVIIIth century, lent by Henry 
F. duPont. This group of silver has not 





 & 


Recently sold to a New York collector by the Reinhardt Galleries 








By DEGAS 


been shown before. It includes three 
caudle cups of high quality, two by 
Jeremiah Dummer and one by Robert 
Sanderson, tankards by John Noyes and 
Edward Winslow, and a trencher salt by 
J. Ten Eyck. 

In the alcove immediately below this 
on the second floor has been installed a 
shell corner-cupboard from the Bolles 
Collection in which are arranged Euro- 
pean potteries and porcelains of the 
XVII Ith-century types used in the Amer- 
ican Colonies. A most interesting piece 
is an English pottery teapot, a recent 
acquisition by the museum, made for the 
Colonial market, with inscriptions com- 
memorative of the Stamp Act of 1765, 

In this alcove is a mahogany card table 
of the third quarter of the XVIIIth cen- 
tury which bears the label of John 
Townsend of Newport, two other pieces 
with his label being shown in the alcove 
off the main gallery on the same floor. 

In the alcove on the first floor has been 
installed a mantelpiece of the early 
XIXth century; its composition orna- 
ment includes busts of Washington and 
Franklin. This is lent by Francis P. 
Garvan. Some small pieces of furniture 
of the late XVIIIth and the early XIXth 
century are shown, a few pieces of 
Chinese Lowestoft made for the Amer- 
ican market, a colored mezzotint of the 
Washington family lent by Francis 
Robinson, and a number of small inci- 
dental pieces of the early Republican 
period. 
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“Duke de Bellegarde” by F. Clouet 
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MILCH GALLERIES 


Members of the Associated Dealers in American Paintings 


SPECIAL SUMMER EXHIBITION 


PAINTINGS, WATER COLORS, SCULPTURE, 
ETCHINGS AND COLOR WOOD BLOCK PRINTS 
BY LEADING AMERICAN ARTISTS 


108 West Fifty-seventh Street New York City 


See Art Calendar for current exhibitions 
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English Period Furniture 


~~ IQUE Chinese Potteries, Bronzes, Lacquers; decorated 
and single color Porcelains in every known form; choice 
examples of the great dynasties. Mounted on artistically design- 
ed bases of bronze, or finely carved and gilt wood, with shades 
of harmonious colorings, correctly designed for each object. 


Edward J. Farmer 


Chinese Antiques and Arts 


Lamps and Shades 


16 East 5h Street, Neto York 
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positions is to misunderstand 
rather than to understand Sims, 

It would be difficult to decide what is 
to be the “Picture of the Year,” so de- 
void of the distinguished is the exhibi- 
tion, if we except the portraits. But 
certainly Richard Sickert’s portrait of 
Rear Admiral Walter Lumsden is easily 
in the running. The figure is finely 
lighted, the drawing, especially of the 
hands and the features, is full of subtlety 
and by its side some of the adjacent por- 
trait-painting appears strangely conven- 
tional and unconvincing. 

The portraits of the King and Queen 
typify the “safe” type of painting pre- 
ferred in the royal portrait. Indeed the 
style of Sir Arthur Cope who has done 
the one, and of Arthur Nowell who has 
accomplished the other is so similar as 
to make one feel that there must surely 
be a formula laid down for such occa- 
It is a pleasure to turn from such 
suavify to the greater ruggedness of 
Greiffenhagen who manages to infuse into 
his portraiture that combination of. the 
decorative and the penetrative that we 
associate with old Flemish art. 

Portraits easily take the palm this year, 
as they have done in a good many years 
of late. Sir William Orpen’s portraits 
of Gordon Selfridge, Lloyd George and 
Bernhard Baron are more satisfying than 
his symbolic picture of “The Black Cap, 
or the Passing of His Lordship,” which, 
like other works of the kind by this 
painter, is not sufficiently direct in treat- 
ment. The figures are of the theatre and 
though they pose effectively, it is not 
obvious what they are precisely intended 
to convey. 

An artist, whose work is always de- 
lightful but who as a rule meets with 
insufficient appreciation, is, Sidney Lee, 
who can suggest more emotion in the 
drawing of a brick wall than any painter 
of whom I know. His color has a fine, 
vibrant quality and there is individuality 
in each stroke of his brush. 

Spurred on no doubt by Dod Procter’s 
success of last year in connection with 
the picture of the sleeping girl, Ernest 
Procter sends a “Drawsing Venus,” very 
much in the same spirit. Will some rival 
paper to The Daily Mail perhaps buy it 
for the nation? It would make a good 
companion to the sister work, now in The 
Tate Gallery. 

Sir John Lavery makes a finely decora+ 
tive work of his portrait of the Cardinal 
Archbishop of New York, giving to the 
painting of the lace and crimson silk of 
the robes, a dexterity that causes one 
to return to its study. Less successful 
is he in the portrait of Miss Mercy 
Webbe, in which his flesh tints have 4 
deathliness, not to be accounted for by 
the lighting. 

Harold Knight, just elected an Acad- 
emy Associate, and his wife, Laura 
Knight, are represented by several works, 
equally notable for their clean paint and 
clear-cut drawing. Gerald Kelly, always 
intrigued by dusky beauty, sends a por- 
trait of a lady from Trinidad, wearing 
a mantilla and high Spanish comb ™ 
regal fashion . . . a very rich piece © 
work in his characteristic vein. nnie 
Swynnerton, the veteran lady academl- 
cian, shows in her “Volscians seen from 
Tusculum” that her hand has not lost its 
cunning nor her eye its vision wit 
passing of the years. ‘ 

Dominating the sculpture salon 1s 4% 
impressive work by Gilbert Bayes 
titled “The Guardian of the Seas, ow 
of the rare symbolic figures that really 
conveys a sense of the ideal. 
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SIR ROBERT WITT 
PRAISES DUVEEN 


VENICE.—The Duke of Bergamo, 
representing the King, opened the six- 
teenth exhibition of International ‘Art 
on May 3 amid scenes of the gayest 
pageantry. At 9:30 twelve gilded state 
barges of the City of Venice with a 
number of state gondolas, left the Mu- 
nicipal Palace carrying the Podesta, 
Count Orsi, the Duke of Bergamo, who 
represented the King, and Count Volpi, 
the Minister of Finance, representing 
the Government. Mr. Alan Napier, 
the British Consul, represented the 
British Ambassador. 

Flags and tapestries were hung from 
the balconies of the old palaces on 
both sides of the Canal, and the pic- 
turesque water pageant was favored by 
brilliant sunshine. 
manned 


The gondolas were 
gondoliers in liveries of 
crimson, light blue, green, purple and 
yellow—a scene of great loveliness. 

Special reference was made in the 
Duke’s inaugural speech to Great Brit- 
ain’s fine display and to Sir Joseph 
Duveen’s generosity. 

In the 
given by 


by 


afternoon a reception was 
followed 
by a dinner and gala performance of 
“Aida” at the Opera. 

At a banquet held a few days before 
the opening of the exhibition, where 
the distinguished company were the 
Sir Martin Conway, M.P., 
and Sir Robert Witt, the latter made 
a most interesting speech. 

“It is my privilege tonight,” said Sir 
Robert, “as one of those representing the 
English Pavilion, to propose the toast 
of ‘Art.’ I am glad to attempt to do so 
in your beautiful language. I well re- 
member your amusing proverb—‘In- 
glese Italianato e diavolo incarnato’— 
but I fear that you will recognize from 
my speech that although I visit Italy 
as often as I can, for it is the greatest 
compliment I can pay her, I am not 
able to do so often enough to claim 
the proud title of Italianato, whether 
the latter part of the proverb applies 
or not. 

“We representatives of the English 
Pavilion are very glad and proud to 
entertain our Italian friends here to- 
night. As Sir Martin Conway has 
hinted, our own government is not s« 
generous a patron of art as some of us 
might desire. We rely in England to a 
great extent upon private patronage 
and we are fortunate enough to pos- 
sess in Sir Joseph Duveen a lover oi 
the arts whose benefactions have en- 
abled the British Pavilion to be ful- 
filling its proper duties at least for 
this year. There are many in England, 
as perhaps in Italy, who worship art 
with their lips but who will not make 
Sacrifices for it. Sir Joseph Duveen 
has put all these amateurs in our coun- 
try to shame by what he has volun- 
tarily undertaken. Standing at the 
head of the great profession of British 
art dealers, he has set a new standard 
of public service. Acting on the prin- 
ciple of ‘I have been interested all 
my life in art, how can I serve her in 
return?’ he and he alone has made it 
Possible for our flag to fly from the 
ritish Pavilion this year. To play 
such a part as he has played in Eng- 
land needs imagination, courage and 
faith—that rare combination—and I 
should wish it to be known, not only 
in England but on the continents of 
-Urope and America how much he has 
One singlehanded for the art of his 
rountry, not only in this way in Venice 
ut also in giving us in England the 
galleries we needed, and in enriching 
them with works of art worthy of the 
8alleries which he has built, besides his 
Support of modern British art, which 


Countess Marosini, 


guests of 


the background. The task is a great 
one, but his shoulders are broad and 
his friends are proud to help him, for 
only they know the full extent of what 
he has done. No country is so rich in 
public-spirited men that it can afford 
to overlook so distinguished and so 
great a benefaction as England has 
received from his hands. 

“We hope and believe that the pic- 
tures sent out from England on this 
occasion will do justice to our native 
artists and honor to this city of art. 
It is not for me to compare them with 
those of other countries. The subject 
is too delicate and—might lead to war 
—in spite of the League of Nations. 
Besides, modern art is like modern 
youth, a law unto itself. Who shall 
judge our Giovinezza? Not the older 
ones among us, for we have ourselves 
become ‘old masters’! Indeed youth 
considers that many of us are not only 
old-fashioned, but sadly in need of re- 
pair! Yet I would ask you to remem- 
ber when looking at them there was 
a time, not very long ago, when Gior- 
gione was a modern revolutionary and 
Tintoretto astonished everyone by his 
new outlook, and there must have been 
many who thought these young men 
dangerous innovators, without respect 
for what was respectable, and only to 
be admired by those who did not know 
what was admirable. Time has passed 
since then, each century and each coun- 
try making some new contribution, be 
it greater or less, to the art of the 
world. 

“We in England hope that if possi- 
ble in the winter of 1929-1930 your 
great country will take its revenge for 
this little British invasion of ours by 
participating in an exhibition, not in- 
deed international but entirely Italian, 
which we hope to hold of your painting 
from its earliest beginnings. We hope 
that this idea will interest your authori- 
ties and that they will welcome it and 
help it with all the means in their 
power. If, as I believe, the idea will 
appeal to Signor Mussolini, the distin- 





guished head of your great government, 
with his well-known sympathies for 
everything that can enhance the glory 
of Italian culture, there can be no 
doubt of its success, and we should 
welcome art treasures from your coun- 
try for exhibition in London as I trust 
you will welcome our modest efforts in 
the British Pavilion here next week. 


“Art is the most successful ambassa- 
dor that any country can send to an- 
other. It can heal wounds and create 
sympathy. Instead of hanging our 
countries’ enemies, we hang their pic- 
tures. And instead of attacking one 
another we talk about those pictures 
and attack them. So it comes about 
that as a distinguished critic has said, 
‘Nothing in the world has to listen to 
the talking of so much nonsense as a 
picture.’ I hope the critics present will 
forgive me. But just as art is the 
ambassador so are critics the police- 
men, a useful and necessary service, for 
they tell us where we may not go and 
what we must not do, and having heard 
their warnings the artists pay no at- 
tention at all and the great public 
forgets about the criticisms they have 
written. 

“Gentlemen, it is the toast of ART 
that I ask you to drink. Ever since 
the world began men have loved Art— 
and wine. The combination is irre- 
sistible. And I couple with this toast 
the name of the Podesta of Venice, 
whose name is as distinguished as his 
high office, whose hospitality is as fa- 
mous as his city, and who I hope will 
reply to my speech.” 





FULLER MADE 
TRUSTEE AT BOSTON 


BOSTON.—Governor Alvan T. Ful- 
ler of Massachusetts, collector and 
connoisseur of art, was elected a trus- 
tee of the Museum of Fine Arts, Bos- 
ton, at the recent quarterly meeting of 














LO tt 








HOWARD YOUNG 
GALLERIES 


IMPORTANT 
PAINTINGS 


eee Cee ees pee (coon (as (ees (eee 


OLD and MODERN 


ee SS een otk 








634 FIFTH AVENUE, NEW YORK 


Opposite St. Patrick’s Cathedral 




















had stood so long and so modestly in 











AND PRINTS “+. 








VICARS BROTHERS 


ESTABLISHED 1874 





“A Good Story” 
J. A. Lomax 
Size 12x18 inches 


OLD and MODERN SPORTING PAINTINGS 
MODERN ETCHINGS 


--#f be 


12, OLD BOND STREET, LONDON. W.1. 


the Trustees of the Museum. 
: 














| 





LEWIS & SIMMONS 


S 


Old Masters 
and 


Art Objects 








Me 


730 Fifth Avenue, NEW YORK 
908 N. Michigan Ave., CHICAGO 


LONDON: 74 South Audley St. PARIS: 16 Rue de la Paix 








| 




















a The Art News 


FRANK T. SABIN  evexarines 


1848 & 
172 NEW BOND STREET, LONDON, W. 1 DRAWINGS 


Saturday, May 19, 1928 

















———— 





OLD 
MASTER 
PAINTINGS 


ESTABLISHED 




















FRANKFURT : Kaiserstrasse 15 





GOLDSCHMIDT 


GALLERIES 











View of Main Entrance /to our'Galleries in Berlin 
at Victoriastrasse 3-4 


WORKS of ART 


PAINTINGS BY OLD MASTERS 


NEW YORK : 730 Fifth Avenue 


BERLIN : Victoriastrasse 3-4 





Z 
y 
Y 
y 
Y 
j 
7 
7 
j 
y 
j 
Y 
Y 
Y 
y 
j 
j 
] 
Y 
j 
Z 


PARIS: 11 Bis Rue Boissy d’ Anglas 








QQ, o"w Trt AAA AAAAAAARNNNNDD 


AY QQ ool !’,wy_5y»}0D000 























CHARLES of LONDON 


\ 








INTERIORS 
OLD ENGLISH FURNITURE 
TAPESTRIES 


2 WEST FIFTY-SIXTH STREET, NEW YORK 
LONDON: 56 NEW BOND STREET, W. 1 


Member: Antique and Decorative Arts League 














CABLES: SABINUS, LONDON 








a on 




















GERMAN XIIIrx CENTURY WOOD SCULPTURE, 
RECENTLY ACQUIRED BY THE METROPOLITAN 
MUSEUM 


OF ART 











Joseru Breck, in the Bulletin of the 
Metropolitan Museum of Art 


It may safely be assumed that wood as 
a material for monumental sculpture was 
much more commonly employed in the 
mediaeval period than existing examples 
would seem to indicate. Wood was easily 
obtainable; it could be carved and put in 
place with less difficulty than stone; and 
when it was painted and gilded—the cus- 
tomary practice of completing sculpture 
in the Middle Ages—it was indistinguish- 
able from stone. Although wood was 
unsuitable for exterior sculpture, there 
were many opportunities within for its 
effective use. But wood is more subject 


to destruction through natural causes than 
stone. Fire, decay, the ravages of the 


EARLY WOOD CARVING 
FOR METROPOLITAN | 


worm no doubt explain in part why so 





little monumental wood sculpture has 


come down to us. Even more inimical to 
the survival of this kind of sculpture 
were the cleaning-up and refurbishing 
that so many old churches underwent in 
the period when Gothic art was synony- 
mous with barbarism. The very dimen- 
sions of a monumental statue that was 
no longer in fashion invited its destruc- 
tion. Sculpture in wood was as easily 
taken down as put up. It offered no 
obstacle to the XVIIIth-century prelates 
who swept out the old rood-screens, choir- 
stalls, and-other relics of the past to make 
room for modish white and gold frip- 
peries emulating palace and boudoir. A 
generation that used Gothic tapestries to 
protect parquet floors when ceilings were 
being painted or to cover the trees in the 
orangerie on frosty nights would never 
hesitate to feed a canon’s fire with the 
rotting wood of some antique statue ban- 
ished to the lumber room. 

Fortunately, however, some of these 
ancient wood carvings have escaped de- 
struction, and it is a pleasure to add to 
the far from lengthy list of such monu- 














-— 





57 East 59th Street 


PICTURE 














ARTISTS FRAMING CO. 


Established over 25 years INC. 


NEW YORK 


FRAMES 


J. LOWENBEIN, President 








= 











we ie es ES tl RAMAN IN SSR Ca a 


ments a German wood sculpture of heroic 
proportions, hitherto unpublished, that 
has recently been acquired by the museum 
and is now exhibited in D 15, the little 
gallery under the main staircase. The 
statue, measuring 6 feet, 5 inches in 
height, represents a biblical personage— 
probably an Apostle (Saint James the 
Less?). It retains much of the painting 
and gilding with which the sculpture was 
originally completed, although this is 
partly obscured by re-painting. This later 
paint has been removed from the head 
and a small part of the torso. Except 
for part of the left arm, which is a 
separate piece of wood attached by dow- 
els, the statue has been carved from one 
piece of wood. The left forearm and 
part of the right hand are missing, but 
otherwise, save for a few large cracks, 
the statue is in remarkably fine condition. 

The personage wears a long tunic con- 
fined at the waist by an ornamented 
girdle, one end of which hangs down to 
the knees in front. A mantle rests lightly 
on the shoulders and is gathered up and 
held at the sides by the arms. The left 
foot is covered by the tunic, but the thin 
fabric reveals the form of the toes which 
it conceals. The exposed part of the 
right foot shows a sandal with a buckled 
strap across the ball of the foot. A 
tight-fitting round cap—the calotte, a type 
of headgear frequently represented in 
early mediaeval art—covers the top of 
the head. Part of the tip of the calotte 
has been destroyed. This cap is painted 
dark brown. The hair is gilded. The 
face and hand are flesh-colored. The 
tunic was originally painted red and the 
mantle blue with a gilded border. When 
the statue was re-painted, presumably in 
the XVIIIth century, the tunic was paint- 
ed a bluish gray and the mantle a dark 
blue. The original paint was applied over 
a gesso ground strengthened by the occa- 
sional use of coarse cloth. 

Although the sculpture is roughly 
worked in the back, the mantle falling in 
peculiar fan-like folds from the shoul- 
ders, the statue is evidently intended to 
be seen only from the front and sides, 
It is probable that it stood upon a con- 
sole against a pier. The dimensions of 
the figure and the somewhat exaggerated 
size of the head in relation to the rest 
of the figure suggest that it was placed 
quite high up. There are indications on 
the back of attachments for holding the 
statue in place. 

Who is the personage represented? 
From the position of the right arm and 
hand it may be assumed that originally 
he held some object like a staff. Al- 
though the left forearm has been de- 
stroyed, the bending of the arm at the 
elbow makes it probable that some other 
object was held in the left hand. But 
what this was we do not know. From 
the position of the arm it might well 
have been a book. The absence of at- 
tributes leaves us no positive means of 
identification. It might have been of 
assistance to know from what church 
the statue came, but even that is denied 
us. The calotte, tunic, and mantle could 
have been worn by any of the prophets, 
patriarchs, apostles, and other biblical 
personages who occur in the iconograph- 
ical programs of the great Gothic church- 
es. The bareness of the feet (except for 
light sandals) suggests the probability, 
however, that our statue represents one 
of the Apostles. As the facial type 1S 
that of Christ and as Saint James the 
Less is said to have borne a strong re- 
semblance to Our Lord, the statue may 
be intended for this Apostle. In that 
case, the object held in the right hand 
would be the fuller’s club with which 
the Apostle was slain. 

Although an unusual interest is attached 
to our statue because of the materia 
employed, its real importance lies in the 
fact that it is not merely an archaeolog- 
ical rarity but one of the most magni: 
cent examples known of German me- 
diaeval sculpture of the XIIIth century. 

Although French influence is strongly 
marked in German sculpture of this 
‘period, unmistakable national traits dis- 
tinguish the northern schools. In Ger 
many, as in France, the stylized treatment 
of form inherited from the Romanesque 
period was vivified by fresh observation 
from nature. But in Germany there was 
a greater pre-occupation with realism 


(Continued on page 9) 
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(Continued from page 8) 
than in France. German sculpture is 
more expressive; it is animated by a 
more abounding life. From this comes 
a restless quality that sets it apart from 
the more purely idealistic sculpture of 
France related so admirably in style to 
its beautiful architectural setting. 

This intensity in the conception of 
form and character, typical of German 
sculpture, is conspicuous in our new ac- 
cession. The crisply modeled hair, the 
firm line of the slightly smiling lips, the 
high arched brows accentuating the di- 
rectness of the glance, are eminently 
masculine. Not less vigorous is the treat- 
ment of the garments. The complicated 
draping of the mantle offers a stark con- 
trast to the long sweeping lines of the 
tunic with its simple, clean-cut folds, 
beneath which one may discern the sturdy 
body. In type, however, the drapery re- 
calls French examples, as does the se- 
verely dignified pose of the figure. The 
sculptor is German, but he is obviously 
familiar with French monumental sculp- 
ture in the grand style of the XIIIth 
century. Our statue is said to have come 
from Strasbourg or its vicinity. Al- 
though it does not resemble the celebrated 
sculptures of the cathedral of Strasbourg, 
except in showing, like them, an evident 
French influence, this reputed provenance 
tends to confirm the tentative attribution, 
here proposed, of our statue to the 
Rhenish school of the second half of the 
XIIIth century. The attribution will be 
considered at greater length in an article 
to appear in one of the early numbers of 
our new publication, Metropolitan Mu- 
seum Studies. 


FRENCH SCULPTURE 
FOR METROPOLITAN 


Joseru Breck, in the Bulletin of the 
Metropolitan Museum of Art 


A white marble statue of the Virgin 
and Child, which comes to the mu- 
seum as a welcome gift from George 
Blumenthal, is shown in the Room of 
Recent Accessions. The graceful pose 
of the Virgin, who holds a nosegay of 
flowers in her right hand while with the 
left she supports the Christ Child, who 
plays with a little bird, and the refine- 
ment with which the drapery falls in 
long sweeping folds with rippling 
borders reveal the French origin of 
this sculpture and its XIVth-century 
date. In this period of Gothic art the 
noble idealism of the XIIIth century 
was replaced by a style more mundane 
in spirit. Action became more dra- 
matic, sentiment more intimate; aus- 
terity of form gave way to mannered 
elegance. Of this charming sculpture 
of the XIVth century our new acces- 
sion is typical. 

Except for the destruction of the Child’s 
right arm and part of the Virgin’s crown, 
the sculpture is in remarkably fine condi- 
tion. Traces of old gilding remain on the 
nosegay, the hair of the Virgin and the 
Child, and the borders of the garments. 

Although marble statues of the Virgin 
and Child are rare in French mediaeval 
sculpture compared with the numerous ex- 
amples of this subject executed in stone, we 
are fortunate in having in the museum 
three other sculptured groups of the Virgin 
and Child, in addition to the recent gift, 
which are carved from this lovely ma- 
terial. One of them is a statue, nearly 
four feet in height, probably Flemish but 
strongly under French influence. It is 
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FRENCH XIVta CENTURY MADONNA AND CHILD 
IN MARBLE, RECENTLY ACQUIRED BY THE 
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NAPOLEONIC RELICS 
WILLED TO BROOKLYN 


Under the will of Miss Marion Reilly 
of Philadelphia, famous mathematician 
and at one time dean of the faculty of 
Bryn Mawr College, the Brooklyn Mu- 
seum has received a bequest of her col- 
lection of relics of the Napoleonic pe- 


riod, which she built up over a long 
period of years. The collection is one 
of the choicest of its kind in the coun- 
try and comprises engravings, carica- 
tures and bronze and pottery objects, 
which taken together are an interest- 





reign. The collection is very appro- 
priate for the Brooklyn Museum as it 
falls logically into place among the 
other collections, many of which reflect 


century and the first half of the XI Xth 
century. Further announcement will 
be made when the collection is ready 
for public exhibition. 

Miss Reilly has been interested in 
the Brooklyn Museum for many years, 
as she and her mother have lent parts 
of their collections at different times 
for special exhibitions. 








shown in Gallery C 19. The other two 
are statuettes of about the same height 
as the new accession. They form part of 
the Pierpont Morgan Collection, and are 
exhibited in Gallery F 3. One of these, 
formerly in the Mannheim Collection, re- 
sembles our recent acquisition. It is in- 
teresting to note, however, with what 
ingenuity the sculptor has varied the pose 
and drapery to give to the familiar theme 
a new aspect. 


ing reflection of the time of Napoleon's | 


the modes of life at the turn of the| 


_DUTCH EXHIBITION 
IN LONDON 


LONDON. — Arrangements have 
been made for the holding of a repre- 
sentative Exhibition of Dutch Art at 
the Royal Academy during the winter 
of 1928-29, under the patronage of the 
King and Queen, and of Queen Wil- 
helmina of Holland and of Prince 
Henry of the Netherlands, according to 
the London Times. No such exhibi- 
tion of that art has been held in Eng- 
| land since 1899, 

Only works of high quality will be 
|exhibited. The exhibition will be held 
|}under arrangements made by the 
| Anglo-Batavian Society, whose chair- 
|man is Lord Albemarle, in co-operation 
with the Dutch Government, represent- 
|ed by the Netherland Minister, together 
| with the highest English and Dutch 
| authorities. The Dutch Government 
| have promised to contribute liberally 
\from their State and municipal mu- 
| seums, and have authorized the di- 
|rectors of those museums to advise in 
selecting and transporting the works 
of art and to assist in compiling the 
| catalogue and the hanging of the ex- 
| hibits. 
| The exhibition will consist only of 
| works sent in response to the invita- 
| tion of the Committee. As a result 
|of these invitations works of the high- 
est importance have already been prom- 
ised from England, Holland, the United 
States, France, Germany, and Italy. 
he exhibition will cover the period 
from the end of the XVth century to 
the XIXth century. 
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ART AND THE DEPARTMENT 
STORE 

The greatest stumbling block 

wards the genuine acceptance of mod- 

ern art in America has been the lack 


to- 


of appropriate backgrounds in the 
The Pauls and Virginias, the 
anecdotal christenings and gilt framed 
genre subjects, of the preceding gen- 


eration, were at least in spiritual accord 


home. 


with the great Sevres vases, the Brus- 
sels rugs and the bastard French fur- 
niture which spelled beauty to that era. 
In the early Victorian period, Rogers 
groups, flower paintings on silk and 
porcelain and gloomy steel engravings 
were dictated by the same spirit which 
draped windows in starched Notting- 
ham and carved walnut with great han- 
But 
our own era, confused in soul by a 


dles of knobby fruit and flowers. 


multiplicity of mechanical achievement, 


has failed to create a setting for the ar- 
tistic expressions of its own time. 
Around us, skyscrapers and apartment 
houses have lifted themselves in sheer 
columnar masses, dependent for beauty 
on line and volume; machines in daily 
use have familiarized us all with the 
loveliness of shining metal and the cool 
clear curves of perfect fitness. But in 
our homes we have remained polyglots, 
running restlessly from the alien repose 
of XVIIIth century England to the 
pine simplicities of Colonial America, 
from the gay artificialities of the 
Louis to the monasterial severity of 
XViIth century walnut. And in these 
various settings, art of almost every 
period has found a stage setting, and 
only the sincere expressions of our 
own era have remained aliens, relegated 
to the impersonal walls of collector’s 
galleries. 

Europe, despite her lesser preoccupa- 
tion with the machine, her lack of those 
attempt to find the chair best suited 





skyscrapers which are the fitting archi- 
tectural expressions of our era, has not 
been content to perambulate her soul 
eternally among past ages in a vain 
to a twentieth century derriere. The 
French, German and Austrian exhibits 
of modern interiors seen this season at 
Lord & Taylor's, Wanamaker’s and 
Macy’s have been sincere attempts to 
express in furniture and the decorative 
arts, the living world of today and to 
provide ensembles in which the art of 
the present may find itself at home. 
The European expressions, fine as they 
are, cannot be transplanted bodily to 
America, nor can they form a truthful 
background for American art. They 
can only provide stimulation to our 
own somewhat laggard craftsmen who 
must eventually create furniture that 
will undoubtedly owe much to Europe, 
but will attain a distinctly American 
flavor. When this is done, modern 
American art may cease to become the 
enthusiasm of the few and find itself 
in many homes. Meanwhile, art owes 
much to the progressive spirit of our 
department stores. With their swarm- 
ing crowds and pulsing life they para- 
doxically enough can serve us better 
in this respect than the marble remote- 
ness of the museum. 





Dit WANDTEPPICHE UND IHRE 
MANUFAKTUREN IN FRAN K- 
REICH, ITALIEN, SPANIEN UND 


PortuGaL (The Tapestries of 
France, Italy, Spain and Portu- 
gal). By Hernricn GoesBeEL. 
Two Volumes. Volume I: Text 
of 572 pages including list of lit- 
erature on the subject; complete 
index of 70 pages and 20 plates 
with town and weavers’ marks; 
also one color plate. Volume IT: 
531 plates in black and white and 
9 in color. Publishers, Klink- 
hardt & Biermann, Leipzig, 1928. 


A Review by F. Wasusurn Freunp 

The well-known international authority 
on tapestries, Dr. H. Goebel, whose first 
extensive work on the tapestries of the 
Netherlands appeared in an English edi- 
tion at Brentano’s a few years ago, has 
now published an equally extensive and 
erudite work on the tapestries of the 
Latin countries, treating the various man- 
ufacturing centres of France, Italy, Spain 
and Portugal and their designers and 
weavers with the same painstaking care 
and accuracy which made his first book 
famous throughout the world. There is 
no reference book on the same large scale 
in existence equal to these two works 
by Dr. Goebel who has been studying his 
fascinating subject for many years, hav- 
ing collected for that purpose almost in- 
numerable illustrations and visited many 
places himself in order to inspect the 
originals in situ. 

His text, which is founded on extensive 
original research as well as on a wide 
knowledge of the literature on the sub- 
ject, gives a vivid history of the various 
manufacturing centres and their develop- 
ment, and also of the important weavers 
and designers, mentioning and discussing 
from various angles many of their prin- 
cipal works and giving 552 illustrations 
in black and white, apart from the ones 
shown in splendid color reproductions. 
The history of the most famous of the 
French manufacturing centres, that of 
the Gobelins, for instance, alone fills 
almost a hundred pages of the text. 
There is a complete list of the literature 
on the subject and an index under several 
headings: manufactories, the various 
series of tapestries, names of weavers, 
dealers and designers, names of historical 
personages, public and private collections 
of tapestries and names of authors whose 
works are mentioned in the text. These 
features make the use of the two large 
and handsome volumes easy and very 
profitable; and the twenty plates with 
weavers’ and town marks enhance their 
usefulness still more. 

The book can be ordered in this coun- 
try through B. Westermann Co., Inc., 
Booksellers, 13 West 46th Street, New 
York. 








INDIAN MINIATURE PAINTING, END OF XIVre CENTURY, 
RECENTLY ACQUIRED BY THE METROPOLITAN 


MUSEUM OF ART 








“ABOUT ART” 
By Ortro H. Kaun 


From an Address Delivered before the Alpha 


liam and Mary, Williamsburg, Va., quoted 


by the Carnegie Magazine. 

I was asked the other day whether 
the initials of my name, O. H., stand 
for Opera House. Now, I can hardly 
give my parents credit for having fore- 
seen sixty years ago that at some time 
in my existence I was going to be the 
President of the Metropolitan Opera 
Company of New York. But I do give 
them credit and I do give them thanks 
for having taught me from my earliest 
youth to cultivate and love and revere 
art, for having enjoined upon me never 
to let it go out of my life, wherever I 
might be and whatever my career. I 
It is one of the 


that 


owe them a great gift. 


most precious legacies can be 


given to anyone on his way through 
life. 

It is no copy-book maxim but sober 
truth to say that to have appreciation 
of, and understanding for, art is to have 
one of the most genuine and remunera- 
tive forms of wealth which it is given 
I measure 
my words when I say that not the most 


profitable transaction of my business 
career has brought me results compar- 
able in value and in lasting yield to 
those which I derived from the “in- 
vestment” of hearing, in my early 
youth, let us say, Beethoven’s Fifth 
Symphony, or seeing Botticelli’s Prima- 
vera, or reading the classics of various 
nations. Moreover, the dividends which 
we receive from “investing” in the ap- 
preciation of beauty and the cultiva- 
tion of art are wholly tax exempt. No 
surtaxes can diminish them; no Bol- 
shevik can take them away from us. 
The effects of the cultivation, gene- 
ration after generation, of the artistic 
taste of the French people have long 
been and are today bringing from all 
the world, and particularly from Amer- 
ica, a great many millions of dollars 
into the coffers of that nation year after 
year. The beautiful things created in 
the cities and along the countryside of 
Italy in the XIVth, XVth and XVIth 
centuries are today, several hundred 
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m : ‘ ha! money to that country. 
Chapter of Phi Beta Kappa, College of Wil-| ' 








! 
years after they were wrought, a pow- 


erful factor in drawing travelers and 
They are today 
a most important element in aiding to 
meet the international balance of trade 
in Italy. 
Art pays: Beauty is “the best pol- 
icy.” 
= 
Art is a veritable fountain of youth. 
The ancients had a saying, “Those 
whom the gods love, die young.” I 
would interpret that saying to mean 
not that those favored by the gods die 
young in years, but that by the grace 
of the gods they remain young to their 
dying day, however long that be de- 
ferred. 
* * * 


European governments and munici- 
palities have long since recognized the 
aspect of public usefulness and social 
value inherent in art and have given 
expression to this recognition by sub- 
sidizing theatres and operas and other 
art institutions. In our country this 
task to the largest extent is left to pri- 
vate initiative, to the generosity and 
public spirit or, if you will, the en- 
lightened selfishness, of those who can 
afford to give. It is a duty and a privi- 
lege and ought to be a pleasure to ful- 
fill it. It is a vast opportunity to serve 
the social weal and aid cultural ad- 
vancement. 

For charitable, educational and scien- 
tific purposes a vast deal has been and 
is being done in America. The gen- 
erosity displayed by many of our 
wealthy men in this respect is the envy 
and admiration of the world. But to 
the immensely large and immensely 
important field of art the aid from pri- 
vate sources has been relatively modest, 
apart from a few large bequests, mainly 
in the way of pictures and of endow- 
ments for picture galleries. Yet the 
opportunity is boundless, and the need 
very great, for men who will put some 
of their wealth, their time and their 
ability in the service of this cause; who, 
conscious of the importance and the 
far-reaching influence of art, will help 
along in movements having for their 
purpose the advancement of art, and 
particularly the procuring of more and 
better opportunities in the domain of 
art, both to the public and to American 
artists. 


WE oop tae 


It seems to me that every man who 
has attained material success should 
look upon himself as an investment, so 
to speak, which the community has 
made. In return for the opportunities 
given to him and for the financial re- 
wards which they have brought, it is 
“up to him” to yield dividends in serv- 
ice and in other things of value to the 
community. In proportion to whether 
in this sense he turns out a good or a 
bad investment, he merits the approba- 
tion or the censure of his fellow citi- 
zens. A portion of these dividends 
may well be paid, I believe, in fostering 
art. I am not vouchsafed revelation 
from on high, but I believe I may 
safely commit myself to the statement 
that support of art is pleasing to St. 
Peter and will ease the task of rich men 
to get by him. 

The upward struggle of democracy 


| aims at the spiritual no less than at the 


material. The sap is running strong in 
the tree of American art and culture. 
* * * 

The scoffer at art is gone out of 
|fashion. He who would indulge in 
jeers and gibes at serious art move- 
ments, who would disparage and slight, 
let alone hinder or oppose art finds 
listeners or followers in America no 
longer. 

When I first began, some 25 years 
ago, to occupy myself—in my leisure 
hours, be it said—with endeavors to 
be of some little service to the cause 
of art in America, some of my friends 
of the older generation of business men 
warned me to desist. They foretold 
that I was bound to jeopardize my 
career and that I would not be taken 
seriously in business if I “fooled 
around” with art matters. They shook 
their heads regretfully: “Too bad. A 
promising young man going wrong!” 

That spirit is gone. I do not mean 
to say that the business community is 
doing, as yet, its full share by art, as I 
conceive the matter, and adequately 
recognizes the value of art as an edu- 
cational, cultural and social force. As 
compared with the admirable liberality 
of our successful men in supporting 
other altruistic activities and endeavors, 
art is still being treated in a step- 
motherly way. 

But still, a very significant change 
has taken place, and there are distinct 
indications that the leaven is working 
in the minds and hearts and pocket- 
books of business men. 

Art has overrun and captured the 
trenches which were held against her 
by incomprehension, indifference and 
prejudice, and passing beyond, has 
firmly established herself in an unas- 
sailable position. 





BERLIN 


By Frora TurKEL 

A private collection of great distinc- 
tion is shown at the Dr. Gold Gallery. 
The painter, Josef Block of Berlin, has 
assembled, in more than half a century 
dedicated to the collecting of fine paint- 
ings, a select number of works by the 
old masters. Paintings by Dutch 
artists predominate, and are representa- 
tive of their creators’ best. A “Cow- 
House” by Albert Cuyp reaches the 
high watermark of perfection in the 
depiction of the well fed animals and 
their soft and polished pelt. The ac- 
complishment of such a rendition raises 











technical ability far above mere skill. 
To follow the suave and condensed 
texture of the paint is a great joy, an 
one feels that an inspired worker 
achieved it. A panel displaying ¢x- 
quisite workmanship is the “Still-life, 
by Wilhelm Kalf, which stands out 
among numerous similar paintings by 
this master. The richness of wel 
observed details is amazing. This 
painting has been described by Dr. von 
Bode in the Jahrbuch der Preussischen ' 
Kunstsammlungen. What may be con- : 
sidered the feature piece in this col- 
lection is a panel by Jan van der Hey- 
den (19,8” x 31,4”) which has been 
traced as coming from the possession 
of the painter’s widow. It is entitled 
“View of a Town,” and the panorama 
displayed has a romantic appeal. The 





luminosity of the sky with its silhow- 
(Continued on page 17) 
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EXHIBITIONS IN NEW YORK 








BENJAMIN T. KURTZ 
De Hauke Galleries 


The American sculptor, 
Kurtz, is showing a group of his work 
at the De Hauke Galleries until May 
26th. Mr. Kurtz has traveled extensively 
and devoted considerable time to the 
study of native types in the Upper Nile. 
A group of twelve sculptures in the pres- 
ent exhibition, which received the fel- 
lowship prize at the 121st Annual Exhi- 
bition of the Pennsylvania Academy in 
1926, are the results of these observations 
of picturesque types. Two of the indi- 
vidual pieces have also been honored by 
awards—the Mask of a Nubian Girl 
which won the Keith Spaulding thousand 
dollar prize at the Art Institute of Chi- 
cago and-the “Nubian Boy” which 
brought the artist a bronze medal in the 
recent Sesqui-Centennial in Philadelphia. 
The artist’s realistic treatment and flair 
for the interpretation of interesting types 


are well exemplified in such a work as 
the “Nubian Watercanier,” in which lithe 
movement and muscular perfection are 
well expressed. 

Also included in the present showing 
are two of Mr. Kurtz’s most recent 
works—“The Dancing Dervish,” and a 
large fountain group entitled “Two Lit- 
tle Fauns,” which unlike the greater part 
of the artist’s work, is distinctly reminis- 
cent of the French XVIIIth century. 

A series of eight sculptural sketches 
include a charming figure entitled, “Ro- 


Benjamin T. 


man Dancer,” which has a delicately sug- 
gestive movement and rhythm not always 
to be found in the artist’s more finished 
work. 


LITTLE GALLERY 
Italian Laces and Linens 

At the Little Gallery there is now 
being shown a group of Italian linens 
and laces that are interesting expres- 
sions of a traditional handicraft carried 
on at the present time. Among the 
many delightful designs found in the 
laces we noted especially a runner with 
a rhythmic pattern of leaping deer and 
scrolled vines and a spread with the 
Adam and Eve motif used as a repeat. 
A tea cloth in filet makes effective use 
of medallions with the signs of the 
zodiac. Traditional patterns and tra- 
ditional delicacy of handiwork preserve 
in these examples much of the beauty 
of XVIIth and XVIIIth century work. 
There are also present much of the 
lovely bobbin lace that is now done 


only by the older Italian women and 
threatens to become a lost art. Among 
the antique specimens on view is a 
lovely table runner of Milanese and Ve- 
netian lace. 


EDMUND GREACEN 
DAVID TAUSZKY 
Grand Central Galleries 
Exhibitions of canvases by Edmund 





Greacen and David Tauszky have just 




















Paris... 





DURAND-RUEL | 


INC. 


PAINTIN 


New York.... 
12 East 5'7th Street 














37 Avenue De Friedland 





been concluded at the 
Galleries. 

Mr. Greacen’s showing consisted of his 
usual hazy ladies and landscapes. In one 
of the latter, “Frozen Marshes,” the 
mists had momentarily lifted with ad- 
mirable results. Mr. Greacen is president 
of the Grand Central Art School. Mr. 
Tauszky records pleasantly the patios and 
adobes of the great Southwest and pre- 
sents “an interesting ethnological docu- 
ment in his portrait of Little Love 
Flower, an actual flower of the City of 
the Angels.” 

Also on exhibition are the works of 
the winners of the John Simon Guggen- 
heim Memorial Fellowships which may 
be seen until May 24. 


SIX NATIONS IN 
MACY ART SHOW 


Officials of the Metropolitan Museum 
of Art, representatives of several Euro- 
pean nations, and leaders in the fields 
of arts, letters and industry participated 
in the formal opening of Macy’s Inter- 
national Exposition of Art in Industry 
which took place on the morning of 
May 14. Dr. John H. Finley presided 
and Robert W. De Forest, as chair- 
man of the advisory committee, deliv- 
ered a message to American industry 
that art has at last become an essential 
factor in production for the needs of 
every-day life. 

In the exposition hall, which occu- 
pies the entire fourth floor of Macy’s 
west building, Lee Simonson, director 
and scenic designer of the Theatre 
Guild, has constructed a thoroughly 
modern setting for the 5,000 exhibits 
which 300 exhibitors from six nations 
are presenting. Under the direction of 
Miss Virginia Hamill, decorative art 
consultant, these exhibits have been 
assembled from the leading craftsmen 
of France, Germany, Italy, Austria, 
Sweden and the United States in what 
is believed to be the most comprehen- 
sive exposition of modern industrial art 
yet staged in this country. 

The purpose of the exposition is to 
dramatize the entry of the world’s great 
creative artists into the field of design 
for commonplace objects of every-day 
use. Many of them, hitherto identified 
solely with painting, sculpture and 
other forms of the fine arts, have turned 
their talents to the needs of the home. 
The result is a new modern art which 
is combining beauty with the utility 
that hitherto has alone been demanded 
by the public. 

The exhibits, arranged for the most 
part in national sections, give a definite 
picture of the characteristics of the 
various schools of modern design. In 
addition to furniture, the exposition 
shows what is being done by the 
world’s leading designers in the pro- 
duction of rugs, ceramics, glassware, 
metals, fabrics, lighting fixtures, leather, 
jewelry and various decorative acces- 
sories. The exhibits are displayed as 
parts of completely furnished rooms 
and suites of rooms designed in the 
national spirit by the foremost archi- 
tects of the participating countries. In- 
cluded are: Professor Bruno Paul of 
Germany, Professor Josef Hoffmann of 
Austria, Maurice Dufresne, Leleu and 
DIM of France, Gio Ponti and Felice 
Casorati of Italy; Kem Weber, Eugene 
Schoen, Lescaze and Ralph T. Walker 
of the United States. ee 

Just as modern as the exhibits is the 
setting devised by Lee Simonson. On 
the theory that wood is no longer mod- 
ern for building purposes because it 
requires too much labor and expense 
in carpentry and finishing, Mr. Simon- 


Grand Central 














son has resorted to metal and various 
fabricated building materials which pos- 
sess inherent beauty of texture and 
color. One of the most striking effects 
is secured by the use of unfinished 
sheets of asbestos which give the dull 
gray effect of granite and are trimmed 
with alternating metal strips of copper, 
brass and zinc to provide color con- 
trast. 

Virtually all forms of contemporary 
art and decoration are set forth in the 
exhibition. Austria, with a boudoir and 
powder room; Germany, with a man’s 
study and a dining room, and Italy 
represented with a butcher shop in- 
terior and a country living room, con- 
tribute special features to the exhibi- 
tion. The modern French interior is 
illustrated in a bedroom, a dining room 
and studio living room, and the United 
States is represented by several novel 
exhibits. 

One of the latter is a three-room 
apartment comprising combination din- 
ing alcove and kitchenette, combina- 
tion bathroom and dressing room and 
a combination living-room and _ bed- 
room, all incorporating ingenious space- 
saving devices. This is designed by 
Kem Weber, of Hollywood, Cal. A 
penthouse studio, suitable for the roof 
of a modern building, is shown by 
Lescaze, in collaboration with Tlonka 
Karasz. Another American exhibit is 
a living-room designed by Eugene 
Schoen. The studio features low, 
painted furniture and other accessories 
in a setting notable for its striking 
modern spirit. 

One of the richest ensembles is the 
French bedroom by Leleu, done in 
rosewood. The bed is close to the 
floor, rounded at the ends and fitted 





slightly into a circular alcove backed 
with figured silk wall covering. The 
commode has ivory trimming and the 
chairs are in rose velour. A dining 
room by Dufresne features a long table 
with massive top of marble and iron 
supports and rosewood buffet with mar- 
ble top and base. 

The German dining room, designed 
by Professor Bruno Paul, is in green 
and white painted furniture, while the 
Austrian boudoir, by Profesor Josef 
Hoffmann, is in large square walnut 
panels and has a deep bed set in the 
wall, at the foot of which are book- 
shelves. Adjacent to it is a powder 
room with walls, floor and ceiling 
paneled in mirrors of various shapes. 

The feature of the Italian exhibits 
is a whitewashed butcher shop, de- 
signed by Felice Casorati, of Turin. 
The front of the counter shows a bas 
relief, “Killing of the Bull.” Platters 
bearing pigs’ heads and ox heads in 
chalk contribute an atmosphere of 
realism, as do various plates, knives 
and cleavers, all of which are spot- 
lessly executed in white. 

Speaking at the opening exercises on 
behalf of Germany was Friedrich Wil- 
helm von Prittwitz und Gaffron, the 
German Ambassador, while Austria 
was represented by Minister Edgar 
Prochnik, France by the Secretary of 
the French Embassy, Jules Henry, and 
Sweden, by Consul General Olof 
Lamm. 

Other speakers were Robert W. de 
Forest, president of the Metropolitan 
Museum of Art; Dr. John H. Finley, 
who was chairman, and Percy S. 
Straus, vice-president of the store, who 
opened the exhibition and gepeeeeee 

(Continued on page 12) 
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SIX NATIONS IN 
MACY ART SHOW 


(Continued from page 11) 
the hope that it would be an inspira- 
tion to artists and artisans. 

“We Germans are happy we could 
contribute to this expos‘tion,” Dr. von 
Prittwitz said. ‘“‘We hope this will be 
a means of bringing still closer co-oper- 
ation, based on mutual understanding 
between Germany and the United 
States. By exchanging articles of dec- 
orative art we shall be contributing 
to the formation of international good 
taste.” 

Mr. De Forest said the department 
store and the museum were partners, 
not rivals, in pushing the true gospel 
of art appreciation. “It is a great gos- 
pel,” he said, “for an appreciation of 
art means the greatest happiness that 
can be brought into our lives.” 

Mr. Prochnik said the arts and sci- 
ences were among the only real assets 


left Austria after.the war and that in 
the applied arts Austria’s artists seemed 
happily to have learned American 
tastes. 

Referring to the presence of a mu- 
seum president in a store where “we 
hear the very bustle of trade,” Dr. Fin- 
ley said this would be remembered as 
a meeting of great significance for the 
international message of understanding 
it sounded. 

Adjoining the exposition hall an au- 
ditorium has been constructed in the 
middle building of the store where a 
series of talks will be given daily by 
authorities in arts and letters. William 
Lyon Phelps, Lampson professor of 
English literature at Yale; Richard F. 
Bach, associate in industrial art, Metro- 
politan Museum of Art; Harvey Wiley 
Corbett, noted architect and author; 
Helen Appleton Read, director of the 





GRAND RAPIDS MAY 
_ ACQUIRE BRIGGS’ ART 


| GRAND RAPIDS.—Plans for the 
building program of the Grand Rapids 
Art Association and the prospective ac- 
| quisition of the late Col. George G. 
| Briggs’ collection of paintings by old 
| masters of the Barbizon school and by 
Flemish, Dutch, German, English and 
|Italian artists of the XIXth century 
| were recently presented to the mem- 
|bers of the local art association at the 
annual luncheon meeting. 

With prospects in view of acquiring 
the valuable Briggs collection, one of 
the earliest art collections in Grand 
Rapids, and enlarging the present quar- 
ters of the association, the coming year 
will be one of the most important in 
the history of the organization from a 
point of development and community 
service, according to board members. 

The 74 paintings in the Briggs col- 


lection are now hanging in the south 
gallery. They were exhibited for the 
first time by the association at the 
luncheon, 

Dudley E. Waters, father of the ac- 
quisition plan, presented the project to 
the members. He stated the associa- 
tion had obtained an option on the pic- 
tures collected by Col. Briggs, the first 
art collector of note in Grand Rapids, 
and a plan is under way to have the 
Briggs pictures purchased by _indi- 
viduals and presented to the art gallery 
in order to keep the genuine products 
of Grand Rapids’ first art collector in- 
tact. The name of each donor will be 
engraved on the title and name plate 
of the picture. 

















Art Alliance of America; Edward 
Hald, famous Swedish designer; Pro- 
|fessor Edwin Avery of the School of 
Fine Arts, Yale, and Emily Price Post, 




































DAWSON 


19 EAST 60th STREET, NEW YORK 
¢ 


OLD ENGLISH FURNITURE 


Interior 
Decorations 


£ 


Tapestries 


£ 


Needlework 











author, will be some of the speakers 
on this week’s program. 

An unusual amount of interest has 
been voiced and 12 of the paintings 
have already been sold and presented 
to the local gallery. Mr. Waters stated 
he was confident there is a sufficient 
number of people in Grand Rapids who 
are interested in the cultural growth 
of the city to purchase the pictures and 
make it a part of the permanent collec- 
tion of the local gallery. 

If all of the pictures are sold they 
will be presented to the art gallery, and 
in the event of the association passing 
out of existence the pictures will be- 
come the property of the city and al- 
ways be hung -where they can be 
viewed by the public. 

The pictures are owned by Mrs. Vic- 
tor L. Seydel, a niece of the late Mrs, 
George G. Briggs. Upon the success- 
ful completion of the plan Mr. and Mrs, 
Seydel have agreed to give $7,500 for 
the new building fund and for adorn- 
ment of the room in which the collec- 
tion will be hung. They will also give 
to the association the large portrait of 
Col. Briggs, which is now a part of the 
collection. 

Artists of the Barbizon school repre- 
sented in the collection include Jean 
Francois Millet, J. B. C. Corot, Theo- 
dore Rousseau, Charles E. Jacques, 
Charles F. Daubigny, Jules Dupre, 
Constant Troyon, A. C. DeCamps, 
Thomas Couture. Other French artists 
in the collection are Gustav Courbet, 
Antoine Vollon, Antoine  Fabres, 
George Mickel and Charles E. De- 
Beaumont. 

Important representatives of the 
Dutch and Flemish schools are Anton 
Mauve, Willy Martens, Theophile De 
Bock, Hendrick W. Mesdag, Matthew 
Maris, Hendrick Valkenburg, Emile 
VanMarcke, William DeZwart, Eu- 
gene J. Verboeckhoven, Ferdinand 
Roybet, J. S. H. Kever, Cornelius Van 
Waning, Johannes Evert Akkeringa, 
J. H. Weissenbruch, Nicholas H. Bas- 
teret, H. J. Vanderweele, John Van- 
Essen, Adolphe Artz, George Michel, 
William Steelink, William Maris, Al- 
bert Roelofs, Alfred Stevens, J. H. 
Mastenbroek, H. A. VanDaalhoff, P. 
VerMuelen, R. Takens, Johannes 
Scherrowitz, Jose Weiss, Henry Har- 
pignies, Floris Arntzenius, Louis 
Apol. 

Other artists in the collection are 
A. D. Peppercorn, an English artist; 


Adolphe Monticelli, Italian; Ernst 
Meisel, German; George Morland, 
English; Felix S. Brissot and_ two 
American artists, Charles H. Davis, 


and two pictures by Mathias Alten of 
Grand Rapids. 

Tentative plans for the building ad- 
dition have been drawn up by Antoine 
B. Campau, architect. It is hoped that 
construction work may be started on 
the new addition this summer. The 
plans call for an addition adjoining the 
south gallery, and to be about the same 
size. The floor will be on a slightly 
higher level, while on the basement 
floor will be an auditorium having 4 
seating capacity of 300 and fitted witha 
stage and dressing rooms. 

On the main floor between the new 
gallery and the present south gallery 
will be a sculpture corridor and the 
new part will provide smaller rooms 
for print exhibitions. : 

Mrs. Mary Cooke Swartout, direc- 
tor of the gallery, gave a resume of the 
activities during the year. She stated 
that the total attendance at the gallery 
during the year was 21,584, a gain of 
of 1,200 over 1927. She also reviewe 
the educational work of the gallery ™ 
the form of three high school classes 
added this year to the schedule, the 
Junior Art League and the adult art 
history class. 

Lemuel S. Hillman, chairman of the 
finance committee, reported that the as 
sociation had completed a_ successit 
year, having kept within its budget an 
showing a balance of $725. Member- 
ships in the association have increas¢ 
from 650 to 707, and the income from 
these several different classes of mem 
bership has grown from $6,388 last yeat 





to $7,593 during the current year. te 
endowment funds are $9,200 and ¢ 
association has a maintenance fund © 
$36,500. 
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OLYMPIA EXHIBIT 
NOW OPEN 


LONDON.—The exhibition of art 
treasures at the Grafton Galleries, Graf- 
ton Street, W., which has been organ- 
ized by the British Antique Dealers’ 
Association, was formally opened the 
last week in April by Lord 
Fareham, according to the London 
Times. Mr. Francis Mallett, president of 
the associated, presided at the opening 
ceremony and said that it was fitting 
that the giver of Chequers, a house of 
many treasures, to the Prime Minis- 
ters of England should open their ex- 
hibition. 

Lord Lee of Fareham, before declar- 
ing the exhibition open, said that in a 
few scattered quarters he had heard 
adverse criticisms both of the objects of 
the exhibition and of his action in open- 
ing it. There were some zealous peo- 
ple who said that the result would be 
to diminish still further the number of 
our dwindling national treasures; that 
soon there would be nothing left in the 
country; that our heritage would be 
dispersed for vulgar cash, usually in the 





Lee of 





form of dollars; and that they were 
engaged in an unpatriotic enterprise. 
The truth was absolutely the reverse. 
If the British public really cared for 
these beautiful things, and if they 
would only take advantage of that ab- 
solutely unique opportunity which was 
now being offered to them, the best of 
the treasures would be, or should be, 
retained in this country. That was the 
object of the promoters of the exhibi- 
tion. In any case, the criticism was 
somewhat futile. Most of these treas- 
ures were not private possessions. 
Some were from the private collections 
of dealers, and were not for sale, but 
the bulk of them probably were in the 
market. They were dealers’ stock, and 
as such they were liable to sold to who- 
ever came forward to purchase them. 
With the possible exception of paint- 
ings, not represented there, they repre- 
sented the selected cream of the stock 
in the trade today. 

The English collectors had never had 
such an opportunity before. Generally 
speaking, they had very little idea as to 
what was actually in the market. As 
a class the English collectors were in- 
clined to be unenterprising, timid, even 
shy, in their search for the things they 
would like. He had often suggested 
to his picture-selling friends that they 
should occasionally—or even perma- 
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nently—have in their own premises a 
small exhibition of their pictures, so 
that a purchaser might inspect them 
quietly by himself, instead of having 
to be led into an inner sanctum where 
pictures were brought forward one by 
one and could only be seen under the 
watchful eye of the vendor himself. 
That was very embarrassing for the or- 
dinary picture collector. He congratu- 
lated the promoters of the exhibition 
on the great taste and skill with which 
the objects had been arranged and dis- 
played. It was to him the most ex- 
citing exhibition he had ever attended. 
With comparatively few exceptions, 
there was nothing there which the en- 
terprising collector, with means and the 
necessary quickness of decision, would 
not like to add to his collection. He 
had no doubt that the best things 
would go quickly, and he trembled to 
think what would happen if they got 
a message from Mr. Ford, who was 
now in this country, saying that he 
would buy the lot. 

On the whole the prices in England 
for such treasures were lower than on 
the Continent; but there was the curi- 
ous phenomenon that Englishmen went 
abroad for an expensive holiday, visited 
foreign dealers and made the most gul- 
lible and unfortunate purchases at 
much higher prices, feeling at the same 
time that they had done rather a smart 
thing. His advice to collectors was to 
take their courage in both hands and 
buy what they liked themselves—not 
what they were told to like—provided 
that the quality was right. He recalled 
a visit he paid to Mr. Pierpont Mor- 
gan’s house in Prince’s Gate many 
years ago. Mr. Pierpont Morgan 
pointed to a little picture of a Dutch 
girl, and said that was the thing he 
liked best in his whole collection, for 
the reason that he had chosen it him- 
self. 

In a reference to the association, he 
said it was a guild in the best sense 
of the word, and it was also a philan- 
thropic body concerned with the care 
of those of the trade who might be in 
misfortune. It was a great satisfaction 
to know that while one-half of the pro- 
ceeds of the exhibition would go to the 
association’s benevolent fund the other 
half would be given to the National 
Art Collections Fund and would thus 
be available for the purchase of further 
art treasures for the nation. (Cheers.) 

Among those present were King 
Manuel, Lord Salisbury, Sir William 
Plender, Sir Charles Allom, Sir Wil- 
liam Burrell, Sir Charles Holmes, Sir 
Montague Barlow, Mr. H. Cuthbert- 
son, Mr. Clifford Smith and Mr. H. 
Oppenheim. 

Mr. Henry Ford visited the exhibi- 
tion. He arrived immediately after the 
opening ceremony. 


DETROIT ACQUIRES 
KUAN YIN FRESCO 








Through the generous gift of the De- 
troit Museum of Art Founders Society to 


the Asiatic Department, our museum is 
among the fortunate ones to possess a 
Chinese Buddhistic fresco of the tradition 
and in the style of the great T’ang 
Dynasty. The fresco is said to have come 
from the Tung Yen temple in the province 
of Shansi and near the village of Yi 
Yang, a temple said to have been erected 
in the T’ang Dynasty. The figure repre- 











sents Kuan-Yin, the Goddess of Mercy 


and Composition, whose mission it is to 
remain in the world and save all creatures 
from suffering. She is standing upon 
lotus blossoms resting on billowy clouds. 
Rising from her left hand is the lotus 
flower, her attribute of peace and purity; 
her head is crowned with a jewelled dia- 
dem, the required designation for all Bod- 
hisattvas, who are regarded as of royal 
lineage. In the center of the crown, lotus 
throned under a flaming glory is the 
spiritual “father” O-mi-t’o Fo or the 
“Buddha of Boundless Light” with whom 
Kuan Yin is identified in her final birth. 
Other inconographical details are the jew- 
elled necklace, the rope of beads and the 
bracelet, all symbolizing royal descent. 
The long lobed ear is a mark of piety and 
saintliness among all Buddhist disciples 
and deities, the convention among Budd- 
hist ascetics requiring the ear lobes to be 
extended by hanging weights in them. 
The fresco, which is nine feet and about 
three inches high, probably stood as one 
of a large group among other goddesses 
arranged along a chapel wall of a temple. 
The walls for paintings were faced with 
a coating several inches thick of dried 
mud and chopped reeds. The mud surface 
was covered with a thin layer of impure 
burnt gypsum on which the brush work 
was done. White, sometimes pink or thin 
cream pigment was laid on for the flesh 
tones. The quality of pink in the flesh 








ae 


tones as in the case of our fresco, strik- 
ingly suggests the warmth and delicacy 
of reality. 

Aesthetically, the Kuan-Yin figure in 
our fresco has stateliness and repose with 
a strong feeling of solidity in form which 
never becomes weighty but conveys the 
sense of being easily and lightly poised up- 
on floating clouds. There is in the figure an 
air of nobility which is rather a revitalizing 
of the nobility which characterized earlier 
T’ang paintings. The feeling is conveyed 
further in the expression that Buddhism is 
still a vital religion and that its deities are 
beings of serenity and dignity. The gar- 
ments are full and billowy and their con- 
tours defined with a firmness which 
makes a three dimensional form felt be- 
neath them. Like all Chinese painting, 
there is no modelling with light and shade. 
The color is painted on in flat tones and, 
where intended, the quality and vitality 
of the contour lines alone determine the 
form. This firmness of contour line is 
especially apparent in the hands and the 
delicacy with which the bent fingers hold 
the lotus stem. The lotus flower is an- 
other detailed instance. Throughout the 
figure, the lines are carefully concentrated 
and the rhythms of the folds of the gar- 
ments consciously organized, with the em- | 
phasis centered upon the curved sequences 
carrying the eye upward rather than 

(Continued on page 14) 
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DETROIT ACQUIRES 
KUAN-YIN FRESCO 
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downward, not permitting it to wander 
away, but keeping it focused within the 
limits of the figure. 

The colors, though somewhat darkened 
in the process of repair, in comparison 
with a number of other frescoes brought 
to this country are clear and brilliant. 
In the main, the colors are malachite 
green, a crimson red, with touches of 
scarlet appearing in the external folds 
and in the tassels of the head-dress. The 
jewelled ornaments like the clouds are 
mainly of yellow ochre tone, the former 
worked in some parts with pure gold 
paint and red and blue. The undergar- 
ments below the ascending curves and 
extending to the feet are blue grey. The 
same tones occur in the “rosette” orna- 
ment which contains a complete register 
for all the colors used in fresco. The 
ornament is intended as embroidery, along 
the outer bands of the garment. There is 
a limited use of white, mainly in the rib- 
bons and in the tunic next the body. 
There are one or two interesting points 
in our example similar to a very large 
and very beautiful fresco of three bod- 
hisattvas from the Chi Liang Temple now 
in the Eumorfopoulos collection in the 
British Museum and attributed by Binyon 
to the Sung Dynasty. The outline of the 
flesh parts in both frescoes is charcoal 
grey. All the Shansi group in the same 
collection, contrary to our example, have 
the flesh tones outlined in red. Another 
similarity with the Chi Liang fresco is 
the diadem which is Indian in. style. 
Neither diadem is medolled in relief as 
is the case with the Shansi group. 

The line drawing in our fresco is highly 
organized and not so free or essentially 
downward in direction as are many of 
these paintings. The form is full and 
easy, centering the attention more on the 
roundness of the body under the garment 
than upon the fullness of the garment 
itself. 

Although quiet by comparison, our 
fresco, in our personal opinion, seems, on 
aesthetic grounds, more in accord with the 
grandeur of the beautiful three bodhisat- 
tvas of the Chi Liang fresco. 

A peculiarity which does not occur in 
any of the Chinese frescoes in America, 
with the exception of one now in the 
hands of a New York firm, is the rosette 
border which appears to be a motif com- 
bined of the lotus and rosette. 

Finally, as accurate data are still want- 
ing, we hesitate in confirming the designa- 
tion of the temple frem which our fresco 
is said to have come, or in dating it ex- 
actly. We can, however, assign it with 
reasonable assurance to the province of 
Shansi; furthermore, it very probably 
comes from the P’ing Yang perfecture in 
the southeastern portion of Shansi. 
Although certainly in the style of T’ang 
painting, when the temple to which it is 
attributed was said to have been built, the 
dating of the fresco may be possibly 
assigned to the late X1Vth century, or 
the early years of the Ming Dynasty, 
when there occurred a rennaissance of 
T’aing painting—A. C. E. in the Detroit 
Museum Bulletin. 














SOVIET INCREASES 
NUMBER OF MUSEUMS 





By Ivan Naropny 

Since the separation of the Greek 
Orthodox Church from the national 
government, the Soviet Fine Arts De- 
partment has begun to emphasize the 
reorganization of all kinds of museums 
so that they would take the place of 
the churches, and with that idea in 
view the number of new museums has 
increased almost 100 per cent. In 
Leningrad there were previously under 
the old regime 15 museums of art and 
science; 1trow there are 48. In a small 
provincial town of 30,000 inhabitants 
there are now, as a rule, 5 different 
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public museums, open to the visitors, 
where popular scientific and educational 
lectures are held twice weekly. 

The celebrated Hermitage Museum 
in Leningrad has almost doubled since 
the revolution, by having now the 
Winter Palace with its 300 halls and 
rooms added, which has been made into 
a museum of contemporary art, and in 
which an American Room will be 
opened shortly, the preliminary ar- 
rangement of same being in charge of 
Ivan Narodny, author and art critic in 
New York. 

The leading mind in the new Soviet 
museum movement is Alexis Victoro- 
vich Stchussev, director of the Tretia- 
kov Gallery and other institutions in 
Moscow, who is shipping a typically 
Russian Room to a permanent exhibi- 
tion in Brooklyn Museum, New York. 





MADAME TUSSAUD’S 
RE-OPENED 


After an interval of more than three 
years, states the London Times, the pub- 
lic was again able to see the once fa- 
Madame 
and to stand before the ever-popular 
presentment of King Henry VIII and 
criticize his choice in Queens. If there 
is still, in the exhibition, an element of 


miliar figures at Tussaud's 








comedy owing to the juxtaposition of 
models which, as originals, were at 
daggers drawn, there is, on the other 
hand, a very much stronger flavor of 
historical accuracy among the figures 
of the more remote past. 

Madame Tussaud’s always made a 
point of dressing the moderns, if not 
in their own identical boots and clothes, 
at least in most faithful copies of them. 
But in the case of the historical fig- 
ures in the old exhibition, the further 
they receded into a chronological per- 
spective the more did the management 
have to rely on the very imperfect 
knowledge of the subject of dressing 
them then available. Now that is all 
changed. Mr. Herbert Norris, already 
known to a large public as the author 
of valuable works on the history of 
costume, other than ecclesiastical, will 
now be known to a far wider public as 
the designer of the extremely effective 
and remarkably accurate costumes of 
the Kings and Queens and other folk 
from history who appear in the exhibi- 
tion. It is, indeed, curious to note that 
so greatly has the knowledge of the 
sartorial customs of the past improved 
that Mr. Norris, while in grave doubt 


as to one important detail in the Gar-. 


ter mantle of King George IV, has 
been able to reproduce King John com- 
plete from contemporary sources which 
even supply the pattern of the fabric 
to be copied by extremely competent 
dressmakers. 

















tone. Price, $71.50; in half-calf, 
Goebel’s monumental history 


prising richness and splendor. 


literature on the subject. 


in about a year. 


LEIPZIG, 











Booksellers, 13 West 





HEINRICH GOEBEL 


WANDTEPPICHE 
(T APESTRIES) 


Part II: Die romanischen Lander (The Latin Countries), two 
volumes with 645 pages; 10 plates in color and 536 plates in half- 


$74.00. 
of tapestries has now reached its 


second part (issued in two volumes), comprising the marvellous prod: 
ucts of the factories of France, Lorraine, Italy, Spain and Portugal 
which, in the course of centuries, 


turned out tapestries of such sur’ 


For several decades the author has been collecting a great number 
of documents and worked through an almost increditable amount of 
But most of all, he has examined thousands 
of tapestries in the original as well as in illustrations. 

The second part of his “History” is fully equal to the first which 
treated the tapestries of the Lowlands. 

Part III, which will deal with the tapestries of the German and 
Slavic workshops, will conclude the “History” and will be published 
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£2,730 FOR - 
GUARDI PICTURE 





LONDON.—Just a century ago, in 
the Earl of Carysfort’s sale, a pair of 
views of St. Mark’s Place, Venice, by 
Canaletto’s brilliant pupil; Francesco 
Guardi, fetched only £14, says A. C. R. 
Carter in the London Daily Telegraph. 
On April 27 at Christie’s a view by him 
of the Dogana, near the Church of 
Santa Maria della Salute, alive with 
light and movement and with all the 
gaiety of passing gondolas and the 
give-and-take of merry Venetians, 
caused the bidding to rock, and Mr. 
Frank Sabin had to give 2,600 guineas 
for this Guardi glimpse of life and 
color. 

In the Drummond dispersal, 1919, the 
Knoedlers established a Guardi maxi- 
mum by paying 6,200 guineas for the 
dazzling “Féte on the Grand Canal,” 
and of the shining array of his works 
in the Wallace Collection, perhaps the 
brightest is “The Rialto,” for which 
Lord Hertford gave 25,000 francs in 
the Duc de Morny sale, Paris, 1865. 

The picture sold recently came from 
the little Heathcote collection at Mar- 
ket Drayton, Cheshire, which included 
a pair of river scenes by A. Storck 
(who sometimes assisted Hobbema in 
painting his figures), which realized 310 
gns (A. Tooth and Sons), and a panel 
portrait of Aldus Pius Manutius, at- 
tributable to Giovanni Bellini, 220 guineas 
(Colnaghi). 

Sold as “the property of a lady” a 
few pictures were recognized as having 
belonged to the late Mr. “Jimmy” 


White. The chief of the set was a 
portrait by Sir T. Lawrence, P.R.A., 
of his predecessor in the presidential 


chair of the Royal Academy, Benjamin 
West, which brought 570 guineas ( Mitch- 
ell); a picture of Cupids, by Boucher, 
reaching 200 guineas (Buttery) ; and a set 
of four cock-fighting scenes, by Alken, 
95 guineas. Offered as the property of an 
Italian riobleman, a Rubens panel of 
“Esther before Ahasuerus” was well 
sold at 800 guineas (Savile Gallery) and 
among other mentionable works in a 
day’s sale totaling over £10,000, was 
a river scene by A. van der Neer, 330 
guineas (Smith), who gave 140 guineas 
for a Giorgionesque picture of a knight 
in armor. 





SILVER BRINGS £2,507 





LONDON.—At Messrs. Puttick and 
Simpson’s on April 26 a sale of old 
English silver, coins and medals, 
brought a total of £2,507 7s. A Wil- 
liam III porringer, 1710, fetched 105s. 
per oz.—£4l1 4s. 3d. (Harvey), a 
George IV gilt vase and cover, present- 
ed to Captain Spiller by the Poona 
Turf Club, 1821, 15s. 6d. per oz.—#£106 
8s. lld. (Willson) and a George III 
mustard pot of Adam design, 1792, 84s. 
per oz.—#£15 15s. (Harvey). 

The sale concluded at Hurcomb’s on 
April 27 which made a total of £13,000, 
comprised old English furniture, pic- 
tures, silver and jewelery. Four Queen 
Anne walnut chairs and a double back 
settee, sold for £1,460 (Phillips); a 
“Portrait of Anthony Chamier,” by 
Reynolds, £780 (De Casseres); a Hep- 
plewhite mahogany serpentine front 
bookcase, £200 (Cohen); and a Queen 
Anne chalice and paten, 152s. 6d. per 
oz.—£129 12s. 6d. (S. H. Harris). 








PORTRAIT OF DONA DE MENDOZA, PRINCESS OF EBOLI 


By ALONZO SANCHEZ COELLO 
Recently sold to Mr. Sidney M. 


Shoenberg, of St. Louis by the 


Max Safron Galleries 











ITALIAN CHASUBLE 
BRINGS 140 GNS. 





LONDON .—Christie’s sale, the last 
week in April, consisted of Oriental 
porcelain and objects of art, the prop- 
erty of the late Colonel Sir William 
Edis, of the Old Hall, Great Ormesby, 
Norfolk, and sources. 
The total amounted to about £2,347. 
The most noteworthy feature was an 
Italian chasuble of crimson velvet, 
mounted with strips of embroidery and 
worked with figures of saints, etc., in 
colored silks and gold and silver thread, 
XVIth century. The price realized 
was 140 guineas (Roffe). 

Christie’s recent sale of jewels and 


from various 


objects of virtue from various sources 
brought a total of £3,529. 
Messrs. Phillips, Son, and Neale’s 


recent sale included a Queen Anne side 
table, 54 in. wide, with fleur-de-péche 
marble top—150 guineas; a Queen 
‘Anne half-circular folding-top card 
table—280 guineas; and an Old English 
mahogany armchair and six ordinary 
chairs with balloon-shaped splats— 


£205. 























MUNICH 


GLASPALAST 


THE MOST IMPORTANT MODERN ART EXHIBITION 
of 
GERMANY 


OPEN DAILY 9-6 


from JUNE Ist till 30th of SEPTEMBER 
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RECENT ENGLISH | 
AUCTION SALES 


LONDON.—Old pictures of many 
periods and schools, with a few by 
artists, with unfamiliar names, were 
sold for £2,913 at Christie’s on April 
30. A portrait of a lady ascribed to 
Gheeraedts, with a child holding a bat 
and ball, was sodld for 110 guineas 
(Howard); a triptych with the Adora- 
tion of the Magi, the Nativity and the 
Presentation in the Temple, by an 
artist of the Flemish school — 110 
guineas (Melton); a signed and dated 
picture by T. Swanover, poultry and 
pheasant, a bay scene in the distance— 


5 guineas (Collings). 
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MODERN 
AMERICANS 


Offering a group of artists 
whose talent has firmly es- 
tablished America among 
the leaders of the world in 
modern art. These artists 
versatility will more than 
meet your approval. 
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GALLERIES 
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P. W. FRENCH 
& COMPANY 
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WORKS of ART 


ANTIQUE TAPESTRIES 
EMBROIDERIES 
FURNITURE 
VELVETS 


8 


6 EAST 56th STREET 
NEW YORK 






































VAN DIEMEN 


GALLERIES 





Portrait of a Prince of Savoy 


by F. H. Drouais 


PAINTINGS by OLD MASTERS 
21 East 57th Street, New York City 


Amsterdam 
Rokin 9 


Berlin 
Unter den Linden 17 














THOMAS J. KERR 


formerly with 


DUVEEN BROTHERS 
IMPORTANT PAINTINGS BY OLD MASTERS 
ANTIQUE WORKS OF ART 


TAPESTRIES 
510 Madison Avenue (4th floor) 


FURNITURE 
New York + 
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OLD and MODERN PAINTINGS 
3) ENGLISH and FRENCH PORTRAITS 
> and LANDSCAPES of the XVIII CENTURY 





5 WE ALSO PURCHASE HIGH CLASS PAINTINGS OR COLLECTIONS 





>| METROPOLITAN Galleries 


2) Landscape 
: Thomas Gainsborough (1727-1788) 


578 Madison Avenue, New York 


Opposite American Art Galleries, Corner 57th Street 








Wasa aetains 





THE 
FINE ART SOCIETY 
Established 1876 
Fine Etchings by 
BONE, CAMERON, McBEY 
GRIGGS, BRISCOE 
STRANG, WHISTLER 
ZORN, BRANGWYN 
Catalogues on Application 
PAINTINGS AND WATER- 
COLOU 


RS 
by LEADING ARTISTS 
148, New Bond Street, London, W. 




















ARTHUR GREATOREX, Ltd. 


14, GRAFTON STREET, BOND STREET | 
Lonpon, W.1. 

| 

} 

! 

] 


Sole Publishers of the Etchings of 


WINIFRED AUSTEN, R.E. 
CHARLES W. CAIN 

A. M. ELLIOTT : 

H. J. HARVEY | 

H. GORDON WARLOW, A.R.E. | 


Woodcuts by 
A. RIGDEN READ 
Telegrams 
“Arthurian” Piccy., London 
Catalogues on Application 














MAX ROTHSCHILD 
Old Masters 
THE SACKVILLE GALLERY 


28 Sackville Street, London, W.1 
Cables: OBJEDAR, LONDON. 











Important Exhibition of 


ARMS and ARMOUR 


incs.upmes Fiy PIECES, or we Gornic 
ive ant celebrated col 
F DR. VON TRAPP 


CYRIL ANDRADE, Ltd. 
24 Hanover Square, London, W. 1 
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ABBEY GALLERY 


MODERN ETCHINGS 
& WATER-COLOURS 


2VictoriaStrect ‘London $01 

















THE LEICESTER GALLERIES 


Leicester Square, London 
ERNEST BROWN & PHILLIPS, Props 
Etchi by Whistler, Zorn, Meryon 
and other Masters Fine Drawings— 

Old and Modern 
Exhibitions of the Best Modern Art 
































WALLIS & SON 


Pictures by British | 


and Foreign Artists 


THE FRENCH GALLERY 
120 Pall Mall London, S. W. 1 








CHARLES YOUNG 
ANTIQUES 


Works of Art 
107 Wigmore St., London, W.1. 











ALEXANDER ARCHIPENKO 


ECOLE d@’ART 


16 West Gist Street, New York 


SCULPTURE tion now open for 
PAINTING Summer Courses 
DRAWING New York 
MOSAIC ana 5? ¢cial f 
CERAMIC ee oe ve 











WANTED—Information as to where- 
abouts of portrait of Major General 
Thomas Pinckney, by Ralph Earle, sold 
Christies, London, July, 1921, and 
brought to United States. Reply 
“Pinckney,” Y% THe Art News. 




















The Clapp & Graham Company 
514 Madison Ave., New York 


OLD and MODERN PAINTINGS 
and WORKS of ART 


Estates Appraised or Paintings Bought 











ARTHUR A. BAILEY 





Publisher of 

wees Etchings, Aquations, etc. 
yy Ba geen, © i, Getmele, 

P. Evans, Haagen- 
sen, Ss. M. Litten, etc., or chine by 
Warren Davis, Sturges, etc. Modern Mas- 
ters always in st 

SLOANE GALLERIES 
188, Brompton Road, don, S.W.3. 














This superb example by 


“Old Crome” (2 
the Galleries of P. Jackson ites” 


‘Mousehold Heath,’ 


‘Connere ' 
London 


in National Gallery, 


VY by 301") is now being offered to American Museums through 


famous painting by Crome, 








10,500 FRANCS 
FOR COURBET 


PARIS.—At a recent sale of modern 
paintings at the Hotel Drouot a picture 
by Courbet of a castle in ruins went to 
M. Simonson for 10,500 francs; a land- 
scape by Trouillebert, a rival of Corot, 
brought 7.300 francs, and a picture by 





Veyrassat, 5,700 francs; a charming 
painting by Pasini, “Les Femmes Tur- 
ques,” 9,000, and “Le Marché aux Che- 


veaux a Téhéran,” by the same artist, 
6,100 francs. 

Among the XVIIIth century draw- 
ings in another recent sale, the big col- 
ored drawing by Van Blarenberg, rep- 
resenting a military review in the 
Prater, Vienna, which certainly is 
worth the 25,000 francs demanded by the 
expert, did not bring more than 13,- 
500 francs. The highest prices among the 
sixty-five drawings of military subjects 
by the two Langendyks were given for 
No. 83, “Renforts de Cheveaux,” 
4,800 francs, and for No. 78, “Pillage d’un 
Village en flammes,” 4,600 francs. Two 
pastoral drawings by I. B. Huet, for 
which 12,000 francs was asked, attained 
12,600 francs. 


RECENT PARIS 
AUCTION SALES 


PARIS.—The first two days of the 
sale of the furniture of the Chateau de 
Fleury were the occasion of several 
interesting prices. Among the Louis 
XV furniture a small table in violet 
wood and marquetry brought 46,000 fr., 
a couch chair in carved wood, 34,500 fr., 
and a bedstead in white lacquered 
wood, 37,100 fr. Several X VIIIth cen- 
tury seats reached prices ranging from 
6,000 to 16,000 fr. A bronze clock, in 
the form of a sphere supported by 
two figures of Hercules, reached 40,- 
000 fr. 

Two small candelabra of Louis X V’s 
time with figures in Chinese porcelain 
brought 30,000 fr. at a sale conducted by 
Me. Henri Baudoin, with MM. Mann- 
heim. A XVIth century Flemish tap- 
estry, for which 18,000 fr. was de- 
manded, attained 25,000 fr., and a 
bronze bull and horse, Italian XVIth 
century work, 13,550 fr. 

In the sale directed by Me. Desvou- 
ges, assisted by M. Pape, a picture at- 
tributed to Raoux, representing a 
young woman reading a letter, brought 
11,000 fr. and a painting by Joseph Ver- 
net, “Le Vaisseau submergé,” 15,000 fr. 


COIN COLLECTIONS 
TO BE SOLD 


A sale of Greek and Roman coins, the 
collections of the Cav. Roberto Allatini, 
Cap. E. G. S. Churchill, Prof. Oscar 
Bloch; Col. G. Veith and several others 
will be sold at Lucerne in the salon of 
the Hotel Schweizerhof on June 27, 28 
and 29, 














COMING AUCTIONS 








CHRISTIE'S, LONDON 





BEENHAM COURT 
COLLECTION 
May 23, 24 


Old English furniture, decorative ob- 
jects and porcelain from various sources 
and decorative furniture removed from 
3eenham Court, Newbury, will be sold 
at Christie’s on May 23 and 24. 


Sale, 





Perit, P 


BRASSEUR COLLECTION 


(GEORGE ARIS 


Sale, June 1 
The estate of Madame Brasseur of 
Lillie will be sold in Paris at the Gal- 


lerie Georges Petit on June 1. 

The paintings include a delightfully 
delicate head of a blond child by Greuze, 
two signed Chardin panels, ‘Le Dessina- 
teur” and “L’Ouvriere en Tapisserie,” 
and a panel representing La Visitation de 
la Vierge by Fragonard and two charm- 
ing little pieces, The Arrival and De- 
parture of the Diligence by Xavier Le- 
prince from the Miallet and Mulvacher 
collections. 

Among the drawings are crayon draw- 
ings of the artist’s children by LL 
Boilly, a pierre noir drawing of a child 
playing with a dog by the same artist, 
a signed and dated Boucher of a young 
market girl with her donkey, and a pencil 


and watercolor drawing of a young 
woman by Saint-Aubin. 
The water colors include a pair of 


oval gouaches of cupids by Fragonard, a 
charming La Colombe captive piece by J. 
B. Huet, signed and dated 1776, a signed 
pair, “Le Dejeuner de Chasse” and “La 
Danse Champetre” by Le Guay, “La 
Reine Marie-Antoinette et les Enfants de 
France dans les jardins de Trianon” by 
Janinet and a gouache, “Promeneurs dans 
un parc” by J. B. Mallet. 

One of the finest of the snuff-boxes is 
an octagonal piece, mounted in pearls 
with six scenic gouaches by Louis 
Moreau; others contain miniatures of 
prominent personages of the period while 
miniatures by Mosnier, Jacque, Parant, 
Castrique, Heinsius, W. Hau, G. Ducker, 
H. Tellier, Perrin, Sicardi, Delacazette, 
Augustin and Isabey and choice pieces 
of Chantilly, Mennecy, Sevres and 
Tournay porcelain round out an excep- 
tionally individual and attractive col- 
lection. 





“MESSIEURS X” TAPESTRY 
COLLECTION 


Sale, June 1 

A small group of select antique tap- 
estries, the collections of Messieur “X” 
will be sold in Paris at the Galerie of 


pear to be a large Beauvais tapestry, one 
of the six —e fa: Russiens pieces 
after designs by Prince, recorded by 
Jules Badin in & p Tat oe Be de Tapis- 
series de Beauvais and typical of the 
Oriental influence prevalent at this period. 

Another intere sting item consists of 
four hangings of the Louis X Vth period 
with the fetes galants and landscapes 
backgrounds of the Watteau-Fragonard 
tradition. 

Valences and fillets of XVIIIth century 
Flemish workmanship are also included 
in the sale. 





IN DRAWINGS 


June 7 and 8 


LASQU 
Sale, 
Lasquin collection of 
drawings, gouaches and pastels, princi- 
pally of the French XVIIIth century 
school will be sold in Paris at the Galerie 
Georges Petit on June 7 and 8. 

Outstanding among the examples of the 
XVIIIth century artists are a group of 
drawings and a watercolor portrait by 
Boucher, a pencil portrait by Drouais, a 
pencil drawing with sepia wash by Frago- 
nard, a Greuze drawing in sanguine of 
a seated woman, and several other ex- 
amples by the same artist, two sketches 
by Jean-Baptiste Huet, a fine sketch of 
a standing woman by Ingres, the study 
for the painting of the Holy Sacrament, 
a charming sanguine sketch of a seated 
woman by Lancret and a very amusing 
Watteau study of two standing women 
very much in the manner of a fashion 
plate. Almost all of the XVIIIth cen- 
tury “Little Masters” are represented, 
many of them by works which were 
shown at the Exposition des Petits 
Maitres du XVIII siecle which was held 
in Paris in June, 1920, and in the recent 
Exposition de la Vie Parisienne at the 
Musee Carnavalet. 

Among the works of foreign schools 
are two fine pen drawings: one by Israel 
von Mecken, another attributed to Hans 
Memling; a Tiepolo pen drawing of the 
Virgin and Child with Saints, and a study, 
presumably for the ceiling of the throne 
room in the palace at Madrid. 


The Georges B. 





“MADAME DE V” FRENCH 


ART 
June 11, 12 


Some extremely fine examples. of 
XVIIIth century French color prints 
and objects of art and furniture cata- 
logued as the collection of * ‘Madame de 
V,” will be sold in Paris at the Galerie 
Georges Petit on June 11 and 12. 

Among the items illustrated in the 
catalogue are Bonnet’s “Head of F lora” 
after Boucher’s portrait of Madame 
Baudoin, a superb proof done in a man- 
ner simulating pastel, several exam- 
ples painted and engraved by P. 
Debucourt, of which “Les Deux Bais- 
ers,” “Le Menuet de la Mariee, Ld 
Noce au Chateau,” “L’Oiseau anime, 

“Promenade de, la Galerie du Palais 


Sale, 


4 





Georges Petit on June 1. 





The most important item would ap- 
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COMING AUCTIONS 








(Continued from page 16) 
Royal” and two pendents, “La Rose” 
and “La Main,” are particularly worthy 
of note. Other interesting items are 
“Les Prunes” and “Les Cerises,” en- 
graved by Vidal after Davesne, three 
heads of young girls by Demarteau 
after Boucher, engraved to simulate 
pencil drawings, and the rare second 
state of “L’aveu Difficile” and the first 
of “L’Indiscretion” by Janinet, before 
any lettering and bearing the dates 
1787 and 1788. 

Among the examples of the British 
school are a fine, rare proof of W. 
Ward’s “Young Lady Encouraging 
Low Comedian,” after J. Northcote, 
London, 1787, and “Retirement,” after 
J. R. Smith, two pieces by T. Gaugain 
after Northcote and “Children Playing 
at Soldiers,” by J. Keating after G. 
Morland. 

The group of furniture appears to be 
of unusual quality and includes com- 
modes of the Louis XVth and XVIth 
periods signed by C. C. Saunier and N., 
Petit respectively, a commode and four 
chairs by Delannois, chairs by Antoine 
Meunier and Boulard. There are also 


four Aubusson tapestries of the Louis 
XV period. 


AUCTION CALENDAR 


ANDERSON GALLERIES 


Park Avenue and 59th Street 
May 21, 22, 23—Books and prints, sold by 
order of the George D. Smith Book Com- 
pany in liquidation. 
FIFTH AVENUE AUCTION ROOMS 
Fourth Avenue 
May 23, 24—Household furniture, 
rugs, objects of art, etc. 


AUCTION REPORTS 


MUELLER ET AL COLLECTIONS 


Anderson Galleries—Furniture, rugs, textiles, 
paintings, silver, porcelains and Oriental and 
European objects of art, the properties of the 
late Hans Mueller of Lebanon, Kentucky, 
and James M. Ide of Williamstown, Massa- 
chusetts, and Troy, N. Y., with other prop- 
erties were sold on May 10, 11 and 12, bring- 
ing a grand total of $49,209.00. Important 
items and their purchasers follow: 

245—Landscape, manner of Corot, panel 16% x 
24 inches; Mr. F. Schnittjer... 28 

299—Set of 10 mahogany Chippendale —— 
chairs; Mr. Morris Hillquit $38 

299A—Pair of Chippendale ladder-back chi pm 
Mr. W. Farr $230 
309—Hepplewhite carved and ‘gilded. oval mir- 
ror; Mrs. B. Coady ‘ $250 

326 Chippendale mahogany three-back settee, 
cirea 1750; Mr. C. M. Van Houten $320 

349— -Agra rug, size 15 feet 5 inches x 10 feet 














paintings, 














7 inches; Counihan, Agent $230 
350—Kurdistan runner, size 25 feet x 3 feet 8 
inches; Mr. D. Z. Noorian $370 


386—Hepplewhite oval mirror with carved and 
gilt frame; Mr. H. C. Hoskier $260 
404—Curly maple six-legged anor in William 


and Mary style, circa 1700; anata & 

Levy 90 
524 “Knight, Daniel Ridgway, the L anding 
Place, size 27% x 36 inches; Mr. Henry 
Schultheis ; : $825 
538—Sterling silver ne cup; Mrs. Walcott 
Beard ... $675 
577—Royal Sharistan ‘rug, size 18 x 13 inches; 
Counihan, Agent , $92 
578— -Antique royal Herat rug, size 16 feet 2 
inches x 11 feet 7 inches; Counihan, Agent, 
$825 

579—Royal Kashari rug, size 18 x 13 feet; 
Counihan, Agent $1, 075 


580—Royal Tabriz silk ‘carpet, 
Counihan, Agent ; 
581 ~Antique royal Herat rug, size 
13 feet 6 inches; Mr. G. Minassian 


size 11 x 7 feet; 
: 87 


20 feet x 





$700 | 


582—Royal Gulistan garden rug, size 20 feet 6 
inches x 15 feet 6 weehen Mr. H. G. Her- 
ring , $1,100 

583— Rensiscance bunting tenesiey mounted as 
two portieres, French early XVIIth century; 
Mrs. Richard Franken che $675 

590—Royal Bergama rug, size 14 feet 8 inches 
x 11 feet 6 menes; Counihan, Agent $750 

592—Serapi rug, size 19 feet 11 inches x 12 
feet 6 inches; Mr. G. Minassian . $675 

SCHERNIKOW COLLECTION 

Anderson Galleries—Hooked rugs, early Amen- 
can furniture, glass, china and other objects 
of art, collected by Mrs. Edward U. Scnerm- 
kow of New York City, were sold by her 
order on May 8 and Y bringing a granu total 


of $11,652.50. Important items and _ their 
purchasers follow: 
89—Early American gate-leg maple table; 
Counihan, Agent ... $150 
95—Early American pine hutch; Order >lov 
100—Floral hooked rug; Mrs. J. Robinson- 


Duff ; 
101—Early American hooked carpet; Couninan, 


Agent ae $200 
114—Floral hooked carpet; Mrs. P. Bb. Phiupp, 
$115 

160—Early American hutch table; Mrs. Hh. F 


Smith $110 
164—Maple chest on chest; Mrs. Ray Pasort, 
2 


$200 

301—Floral hooked carpet; Mrs. H. B. Swope, 

. $300 

305—Animal hooked rug; Counihan, Agent, 
2 


343—Early American maple sewing wants Mrs. 
J. Robinson-Duff.. . $190 


345—kEarly American maple secret: ary; Mr. Kay 
| SFR EE tm patina $190 
360—XVIIIth century Spanish mulber ry sec- 


retary bookcase; Order $250 
370—Floral hooked carpet; Mr. J. R. Pierce, 
$300 





BERLIN 





(Continued from page 10) 
etted design of roofs and spires, radi- 
ates from within the painting and 
makes it glow. An elaborate landscape 
is rendered in the foreground, and the 
trees and bushes, houses and small fig- 
ures are welded into an entrancing 
whole. A further asset of this piece is 
its faultless preservation, the sparkling 
brilliance and smoothness of the pig- 
fMments indeed being exceptional. Fur- 
ther there is to be seen a portrait by 
Frans Hals—the likeness of a clergy- 
man—which is dashed off with impetu- 
osity and verve, landscapes by Jacob 
and Salomon Ruisdael, and a small 
panel—the head of a man, by Rem- 
brandt, mentioned in a publication by | 
Hofstede de Groot. Very interesting | 
is an oil by Rubens, “The Pageant of | 
Silenus,” painted in grisaille manner, 
and redundant with the temperament 
and vibration which is so much his| 
own. A painting by Guardi is con- 
spicuous eéven in this choice assembly: 
a view through a loggia of the doge’s| 
palace upon the sea is rendered, and 
the contrast of light and atmosphere 
in the two planes of the canvas is 
splendidly brought out. The easy flow- 
jng rhythm of Guardi’s brush touches 
a familiar cord, for his manner fore- 
shadows the principal artistic fare of | 
our epoch—impressionism. 
* * * 

It is gratifying that the “National” 
Gallery has undertaken to arrange in 
its modern annex—the former crown 
prince castle—a show of more than 200 
works by contemporary German artists 
emanating from private possession. 
This exhibition reveals the fact that 
quite a number of contemporary paint- 
ings and sculptures have passed into 
private hands during these last de- 
cades, disinterested amateurship evi- 
dently being more frequent than is 
generally supposed. For it is plain 
that the acquisition of modernistic 
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First-class Paintings 


8 Rue La Boétie 
PARIS 
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| talent. 


works demands courage and generosity 
irom the part of the purchaser who has 
to rely solely upon his own judgment 
and instinct. However, participation in 
the growth of live art, 1s a stimulation 
not experienced in any other field of 
art collecting, declares Director Justi 
in the pretace to the catalogue. A 
bond ot union is established between 
the collector who ventures to invest 
his money in ultra modern art and the 
artist who fights tor the acceptance of 
his revolutionary ideas. in both an 
adventurous spirit 1s alive which acts 
towards mutual understanding. ‘Lhe 
present show is indeed a triumphant 
indication of the worth and vigor o1 
expressionism which in certain quarters 
causes sO much derisive and scurniw 
comment. Now the works of these 
“tools and swindlers” have been ad- 
mitted to the National Gallery's rooms, 
and enjoy an ever-growing interest 
trom the public. ‘Lhe wealth of the 
material makes it necessary to arrange 
two successive shows. ‘Lhe present 1s 
the frst and comprises works by the 
“Brucke” men, the “Bauhaus” guild 
the “Blaue Reiter’ band, and such so- 
loists as Nolde and Kokoschka. The 
sculptors represented are Barlach and 
Lehmbruck. A rich harvest of capa- 
bility and accomplishment is' unfolded 
before our eyes, and apart from indi- 
vidual variations, the general tune is 
one of force and_ self-consciousness. 
This must not be identified with ma- 
terialism, the common trend, on the 
contrary, being a longing towards im- 
aginative realms. The mysterious re- 
lations of psychic sensations to form 
and color are revealed in most of the 
paintings and sculptures here displayed, 
and have been given a convincing ex- 
pression. 
* * * 


Max Beckmann is working on lines 
kindred to these. He is compre- 
hensively shown at Flechtheims, and 
this parade of thirteen years of artistic 
development is much in favor of the 
| painter. For some time he seemed 
|hidebound in abstruse circus themes 
| w hich, however, lacked sublimation to 
|make them relishable. Now he has 
| simplified his themes and manner, and 
|attains a greater impresisveness. The 
imponderable harmony of forms, the 
| balance of color values in a large still- 
| life of fish reveal a sure and unfaltering 
Also some of the landscapes 
appeal through their positive yet in- 
dividually transmuted morphography. 
As to the portraits—they probably 
violate to a certain extent the person- 





ality of the model, but is it at all 
possible to determine the absolute 
| verity of any such_ representation? 


| More than in the individuality of the 
| sitter we are interested in the inter- 
| pretation of the painter. 
* * * 


The renowned firm of I. Rosenbaum 
in Frankfort on Main has opened a 
branch office in Berlin, Victoriastrasse, 
and puts on display a distinguished 
collection of paintings, furniture, and 
objects of art. The gallery has obvi- 
ously been especially lucky in the ac- 
quisition of French furniture of the 
XVIIIth century, several exquisite 
pieces being shown. Their noble and 
harmonious proportions impart to them 
a graceful dignity which makes the 
rooms appear stately, yet not stiff. 
Chinese porcelains, among which a 
pair of polychrome pheasants stand out, 
are very remarkable, and the Italian 
bronzes from the XVth and XVIth 
centuries, include exceptionally valuable 
examples. A work by Giovanni da 
Cremona must be specially mentioned. 
There are few paintings, but these few 
are of high quality. The finest is un- 
doubtedly a portrait by Lucas Cranach, 


(Continued on page 18) 





MARCEL BERNHEIM & Co. 


2b: RUE OE CAUMARTIN, PARIS 


MODERN PAINTINGS 











J. WATELIN 


Tableaux 


11 Rue Auber 
PARIS 


J. FERAL 


Ancient Paintings 





7 RUE ST. GEORGES 
PARIS 


R. G. Michel Gallery 


17 QUAI ST. MICHEL, PARIS V 


Original Engravings & Etchings by 
Béjot, Buhot, Mary Cassatt, Corot, Daumier, 
Degas, Delacroix, Gauguin, Forain, Lepere, 
Manet, Matisse, Méryon, Millet Od. Redon, 

Renoir, Whistler, Zorn, etc. 


Catalogues on Application 





Chas. Kaufmann 
Ancient Tapestries, Point 
Old Paintings, High Antiques 
23 Faubourg St. Honoré, Paris 














Charles Pottier 


Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum 
New York 

































GALERIE VAN LEER 


H. FIQUET 


Modern Masters 
88 Avenue Malakoff, Paris 


Painting since Cezanne 


iz 41 Rue de Seine, Paris (6) 






































LOUIS PARAF 


23bis Rue de Berri, PARIS (Champs-Elysées) 
FIRST-CLASS OLD PAINTINGS 





FRENCH FURNITURE (18th Century) 
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HAMBURGER B a 
ROTHERS PARIS 


ANTIQUE FURNITURE—TAPESTRIES 
Old China-—Miniatures—Snuff Boxes 
GOTHIC—XVIlIth CENTURY 














JAC FRIEDENBERG 


CHAS. FRIEDENBERG 
President 


Vice-President 


HUDSON 


Forwarding and Shipping Co., Inc. 


CUSTOM HOUSE BROKERS, FORWARDERS, 
PACKERS AND SHIPPERS 





Our many years of experience has placed 
tion to give unexcelled and smart service for promptly 


CUSTOM HOUSE clearing shipments through the U. S. Customs. 


DEPARTMENT 








With our excellent warehouse facilities, on arrival of 
shipments we have same examined by U. S. Customs 
at our warehouse (under Customs 

they are carefully unpacked by experienced employees, 
and delivered free of all cases “aa packing material, if 








FFOULKES 


PICTURES 
WORKS of ART 





49 B. Grosvenor Square, London 
95 Rue La Boetie - - - 




















ERNEST DE FRENNE 


Fine Modern Paintings 
41 Rue de Seine, PARIS 


Please cut out above address, keep it and pay us a visit 
Between the Seine and the Luxembourg) 


J. Herbrand 
Old Masters 


31 Rue Le Peletier, Paris 
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WAREHOUSE 
DEPARTMENT 








We specialize in the handling and packing of works 
art, paintings, fine furniture and household 

all parts of the world, poe Yor bn Peewee» 
ing and forwarding of domestic shipments. 








On large shipments consisting of works of art, 


PACKING AND ings, fine furniture and household goods, 


SHIPPING DEPTS. 











Office: 
17 STATE STREET 
Tel. Bowling Green 10330 


LONDON OFFICE: Hudson F. 

(Cameron, Smith & Marriott Ltd.) Address: 

6-10 Cecil Court, St. Martin’s Land, W.C. 2 (Tel. Gerrard 3043) 

Represented in Boston, Baltimore, Chicago, Philadelphia and all 
principal cities of the world 


Member of the Antique and Decorative Arts League 
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484 NortH KINGSHIGHWAY BouLEVARD 








INCORPORATED 


537 McCormick BUILDING 
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DR. JACOB HIRSCH 


c/o ARS CLASSICA 





OLD COINS 
AND MEDALS 
Highest Quality 
CLASSICAL 


ANTIQUITIES 


also of the 
MIDDLE AGE 
AND RENAISSANCE 


31 Quai du Mont Blanc 
GENEVA 


SWITZERLAND 
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O’BRIEN 
ART GALLERIES 


PAINTINGS 
ETCHINGS 
MEZZOTINTS 
BRONZES 








PAINTINGS RESTORED 

with 30 Years’ Experience 

References: Museums, Dealers, Collectors 
12 Years in New York Cit 


ODGER ROUS 


150 East 34th Street, New York 
Ashland 6749 


65 EAST Séth STREET 
Works in Black and White 
April 16th to May 14th 
Selected by Allen Lewis 


New York 


Frans Bufta & Sons 


Fine Art Dealers 
OLD AND 


MODERN MASTERS 
Dutch and French 


NORWEGIAN LANDSCAPES 
by William H. Singer, Jr. 
Recent works of 


JACOB DOOYEWAARD and 
WALTER GRIFFIN 


58 West 57th St., New York City 














ENGRAVINGS - ETCHINGS | 
Artistic - Framing - Regildin, 
Paintings - Relined - Restore 
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OPPORTUNITY 


to purchase antique and 
modern furniture, paint- 
ings, rare books, tapestries, 
etc., is presented at our 
mew auction rooms to 
everyone. 

Located in the heart of the 
world of art and fashion, 
next to the Sherry-Nether- 
land and opposite the 
Savoy-Plaza, many fine col- 
lections of value and inter- 
est find their way to us. 


WEEKLY SALES 
NOW IN PROGRESS 


ows 
DEPARTMENT 
EXCLUSIVELY FOR 
APPRAISALS AND 
INVENTORIES 


os 


INQUIRIES 
SOLICITED 


THE PLAZA ART ROOMS, Inc. 
9-11-13 East 59th Street, New York 


Auctioneers: Messrs. E. P. & W. H. O'Reilly 
Member of the Antique and Decorative Art League 
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(Continued from page 17) 
which is in a splendid state of pres- 
trvation. The black of the habit and 
cap is luminous and the pigment of 
singular homogeneity. This portrait of 
a middle-aged man is a very representa- 
tive work of the master. 

> a. 


During the month of May the 
Thannhauser Gallery will display in its 
rooms at  Bellevuestrasse Marc Cha- 
gall’s series of 96 etchings, illustrations 
to Gogol’s Dead Souls. 

+2 

The famous collection of books on 
music known as the Wolffheim musical 
library will be sold by auction on June 
12th-15th by M. Breslauer and L. Liep- 
mannssohn in Berlin. The . tearing 
apart of this exceptional accumulation 
of valuable and interesting publications 
is much to be lamented. However, the 
ultimate reason for this bitter neces- 
sity is the comprehensiveness of the 
collection which contains about 10,000 
volumes, including printed works and 
manuscripts from the earliest times to 
1800. It is impossible to give, within 
a limited space, more than a hint of 
the extraordinary value of the library 
which has been put together with the 
enthusiasm of an amateur and the 
knowledge of a scholar. Dr. Wolff- 
heim has been able to follow his bibli- 
ophile inclinations without any restric- 
tions, and his life-work—the library 
above mentioned—must be considered 
the most important private collection 
of its kind in Germany. To mention 
only a few of the most interesting 
items: among the theoretical works on 
music of early origin: Gaforius, Prac- 
tica. Musica (1496); Wollick: Opus 
aureum; Galile: Fronimo, of which 
only one other copy of the first edi- 
tion of 1568/69 is known (Rome, Ce- 
cilia); 19 works by Mattheson; Pan- 
hermitano: Dialogo di Musica (1558). 
The biographies include an extensive 
literature on Bach. Historical works 
on music comprise 600 volumes; the 
books on vocal and church music, 
on instruments, acoustics and music 
esthetics, on operas and on texts for 
music include all necessary working 
material and numerous rare works. 
Catalogues, periodicals and books of 
reference amount to about 1,200 vol- 
umes. Practical music includes piano 
and organ music, violin music, works 
of several instruments. The section 
of 33 tablatures is among the most pre- 
cious of the collection. Vocal music 
for one and several voices amounts to 
more than 1,000 opi. Opera scores are 
not restricted to the period up to 1800, 
but include also contemporary works. 
Many historically interesting items are 
to be found among the manuscripts 
which number about 1,100-1,200 pieces. 
A copy of the Stabatmater by Per- 
golese is present in the handwriting 
of Leopold Mozart. A large manu- 
script on vellum of the XIth century 
is also worthy to be singled out. Books 
on the science of tabulature are copi- 
ously represented, a particularly im- 
portant chanson manuscript is of the 
XVth century, and there are more than 
30 collections of songs. A collection 
of 200 pieces of sacred music which 
emanates from an Austrian monastery 
has not yet been scrutinized. The cata- 
logue may be consulted upon request at 
the offices of THe Art News. 








LONDON 


By Loutse Gorpon-STABLes 


The Carnegie Trustees are now in pos- 
session of the report prepared for them 
on the subject of the administration of 
our museums, by Sir Henry Miers, who 
until ‘quite lately was the Vice-Chancel- 
lor of the Manchester University. It is 
the first time that anything like an ex- 


| haustive survey of the matter has been 
taken in hand and it comes as a rather 
startling revelation to those of us who 
are accustomed to the facilities afforded 
by London itself, to learn that quite a 
large number of our towns with more 
than 20,000 in population, possess no mu- 
seum at all, although others with only 
a few hundred inhabitants not only have 
a museum but a curator and paid assist- 
ants to boot. Local taste appears to run 
to fossils and insects, and many museums 
allow valuable space to be taken up by 
trivial exhibits, brought home from 
abroad by the more travelled natives of 
the district. Such small salaries are paid 
to curators, where these officials exist, 
that it would be unreasonable to expect 
in return much that approaches scholar- 
ship or initiative. Naturally comparison, 
of a nature distinctly uncomplimentary 
to ourselves has been made in respect of 
this state of affairs with that obtaining 
in America, and it is greatly to be hoped 
that some systematization of the ques- 
tion will result. The necessity for levy- 
ing a special museum rate for the up- 
keep of local museums weighs for a 
good deal, but there is no doubt that 
public-spirited folk would in many cases 
at least find a site for a needed museum 
and possibly defray a part of its up- 
keep. It is to be hoped that some scheme 
of co-ordination by means of which ad- 
jacent counties might be put under the 
administration of a central staff, may be 
worked out in the near future and that 
the idea of concentrating to some extent 
on local history and records may inform 
activities. At any rate the movement has 
come at the right time, when all are 
agreed that museums must be live things 
and eschew at all costs the deadliness of 
the past type of institution. 
* * * 


Nothing but praise is to be heard on 
all sides for the way in which the British 
Antique Dealers’ Association has organ- 
ized the Exhibition of Art Treasures at 
the Grafton Galleries. There is no doubt 
that the splendid standard of quality 
maintained throughout will serve to im- 
press the public with the fact that our 
dealers possess in every department of 
art examples which can well vie with 
those of our museums, and will thus 
ratify the esteem in which our leading 
firms are held by the cognoscenti. It 
was a wise gesture to group the exhibits 
under their own class rather than under 
the name of the lender, a method which 
not alone increases the general interest 
but also effectually avoids any impres- 
sion of this being a trade show. So 
exceptional are a number of the pieces 
that one can well believe that these have 
been drawn from dealers’ private collec- 
tions and would not be for sale at any 
price. On the whole, the exhibition is 
primarily of furniture rather than of 
pictures, various reasons, into which I 
need not enter here, militating against 
pictures of importance being shown to 
any large extent. 

Where almost every exhibit is a gem, 
it would be difficult to attempt specific 
mention, save in the scope of a very 
lengthy article. Suffice it to say that the 
keynote to the high standard of excel- 
lence is struck at the side of the stairs 
leading down* into the first gallery by 
an exquisite XIIIth century French 
Gothic wood-carving of the head of 
Christ, rightly accorded a niche all to 
itself. Once the property of the French 
artist, Cornillon, it was kept by him 
locked away as something too precious 
to be left on constarit view. 

So 


The return of the Grafton Galleries 
once more to art activities is a matter 
for much congratulation, for these have 
always been among the pleasantest gal- 
leries in London and the best suited for 
the sympathetic display of works of art. 
London does not possess so many galleries 
of the sort that she could afford to lose 
these to more commercial purposes. It 
is good news to hear that the Royal 











Society of Portrait-painters has made ar- 
rangements to hold their annual shows 
here in future, while at other times than 
during these exhibitions, a selection of 
the works of the members will be on 
view. 

* * * 

The reproductions of early furniture 
become yearly finer and more subtly diffi- 
cult to detect. Our Victoria and Albert 
Museum furnishes the models for these 
to a large extent, especially of those on 
the lines of English pieces. The wood 
used is often actually old, barns and wind- 
mills, cottages and ships being called 
upon to supply material which shall be 
particularly difficult to suspect. Of 
course, a great deal of this furniture is 
made in perfect good faith in the first 
instance and sold frankly as_ reproduc- 
tion work, but eventually it finds itself 
in ownership not so upright, for which 
reason it has been suggested by Mr. Men- 
zies, a writer on the antique, that in the 
future every reproduction should be 
branded on the underside by its manu- 
facturer to that effect. This would cer- 
tainly be a good idea, but could we en- 
force the suggestion upon Holland and 
Germany, as well as on other European 
nations, whence even larger quantities of 
such furniture are derived? 

* * * 

Messrs. Spink of King Street are ar- 
ranging what should be an exceptionally 
interesting exhibition at their spacious 
galleries, namely one of Nelson relics, 
preserved by his descendants and never 
before publicly shown. The Board of 
the Admiralty will also contribute cer- 
tain items and the Secretary of the So- 
ciety for Nautical Research will write 
the foreword to the catalog. The ro- 
mance of the great seaman and of his 
love affair with Lady Hamilton is peren- 
nial in its charm, and the miniatures and 
jewels relating to the enchantress will 
not be among the least fascinating ex- 
hibits in the show, of which the pro- 
ceeds will go to the “Save the Victory 
Fund.” 

* * * 

The most interesting event of the week 
has been the opening of the Retrospective 
Exhibition of the London Group at the 
New Burlington Galleries, the sculptor, 
Rupert Lee, being, as President, respon- 
ble for the grouping, which has been 
cleverly disposed so as to give an idea 
of the logical lines along which the 
Group has progressed. That the early 
work done by such men as Duncan 
Grant, Roger Fry, Richard Sickert, and 
Spencer Gore in paint and by such as 
Jacob Epstein, Frank Dobson and Gaw- 
dier Breszka in sculpture should now 
appear to us so entirely natural and com- 
mendable, is in itself a testimony to 
profound influence that these men_have 
exercised upon the aesthetic thought of 
their time. Certain phases such as those 
of vorticism and excessive cubism have 
gone by the board in the course of ev0- 
lution but they have done their work and 
been superseded. One of the most em 
phatically successful things in the show 
is Epstein’s bust of Robeson, wonderfully 
eloquent and suggestive and of a sur 
prising strength. The Group is as live 
and vital as ever and if the next ee 
teen years of its existence are as fruitf 
as the last, then British Art is not gomg 
to stand still. 





DENVER 


The Denver Artists Club at a meet 
ing held at the Denver Art Musetm on 
the evening of May 2 decided to = 
duct a co-operative art gallery for 
purpose of presenting work to t 
public. An organization was form ‘ 
and tentative plans were adopted - 
ward that end. One of the feature 
of the gallery’s policy will be the 
of paintings and other works ee 
on a time payment plan. Steps by 
been taken to have the gallery ope? 
June 1. 
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CLEVELAND 


The tenth annual exhibition of the 
works of Cleveland artists and crafts- 
men is now on. 

The first prize in landscape went to 
Max Albin Bachofen, the second prize 


to Antonio di Nardo for “Paradise,” 
and the third to Louise B. Maloney 
for “Road to the Valley.” Honorable 
mentions were won by Norris Rahming 
and Betty Long. 

In the class of portrait and figure, the 
first prize went to Louise B. Maloney 
for “Francesca,” the second to Eliza- 
beth Bart, the third to Irene Balazs 
Johnson, and an honorable mention to 
Clara Sargeant. 

Carl F. Gaertner won the first prize 
in the industrial Cleveland class, and 
George G. Adomeit the second. 

In the miscellaneous class, Clara L. 
Deike won the first prize for her “Still 
Life—Hydrangea,” the second went to 
Ora Coltman, the third to Elizabeth 
Bart and an honorable mention to Edna 
Brush Perkins for “Bermuda Flowers.” 

Arthur D. Brooks won the first prize 
in the class of mural and decorative 
paintings, _btanley T. Clough the sec- 
ond for “The Betrayal.” No other 
awards were given in this class. 

For illustration, John Gee won the 
first, John R. McGaw the second, Rus- 
sell T. Limbach the third and Edwin 
G. Sommer an honorable mention. 

Of the water color awards, the first 
was bestowed upon Clarence Carter, 
the second went to Russell T. Lim- 
bach, the third to Glenn Moore Shaw, 
the fourth to Carl Broemel, the fifth 
to Frank N. Wilcox. Paul B. Travis 
got an honorable mention for “Rain.” 
In the free-hand drawing class Louise 
B. Maloney received the first prize for 
“Sheep.” 

x oe x 

The Eastman-Bolton Gallery has 
just shown a group of very fine water 
colors by Henry G. Keller, never ex- 
hibited before. After that, an exhibi- 
tion is planned for a small group of 
water color painters. 


* * * 


Continuing through June 21, the Wo- 
men’s City Club will hold an exhibition 
of paintings by Cleveland artists. The 
pictures eligible are those which have 
been accepted for the May Shows of 
previous years, owned by members of 
the club. 

In conjunction with the May Show, 
and running concurrently with it, the 
Cleveland Society of Artists, in its own 
gallery, will have a second-run exhibi- 
tion. 





BOSTON 


The Museum of Fine Arts, Boston, 
added to its collection of paintings, 
Duveneck’s “Portrait of a Girl,” re- 
cently exhibited in Boston and New 
York by the Associated Dealers of 


American Paintings. The portrait was 
purchased from the Hayden fund, de- 
voted to the purchase of American 
paintings. 

6s 


Professor Jean Capart, Director of 
the Royal Museum of the Cinquante- 
naire, Brussels, Belgium, and interna- 
tionally known as an Egyptian scholar 
and as the author of widely read books 
on Egyptian art and archaeology, has 
recently arrived in America for a short 
visit. During his stay he will lecture, 
among other places, at the Museum of 
Fine Arts, Boston, on “Excavations of 
the Third Dynasty at Saqqarah.” 


* * * 


An exhibition of drawings, paintings, 
color sketches, block prints, and free 
brush drawings by the Saturday Draw- 
ing Classes of the Museum of Fine 
Arts, Boston, is on view at the Mu- 
seum. The work has been selected 
from that done this year by some two 
hundred students of grade school age 
who come on Saturdays for instruc- 
tion by Museum teachers. The aim 
of the instructors is to supplement the 
work of the schools, not to duplicate 
it, and to use as far as possible, the 
splendid material that the Museum of- 
fers. Each pupil is encouraged to fol- 
low the line of work in which he is 
most interested, whether it be copying 
textiles or early drawings and prints; 
or drawing from Greek vases, Persian 
tiles, or Egyptian sculpture; or creative 
work based on Museum objects. All 
these types of work are represented in 
the exhibition. Many copies of Chi- 
nese and Japanese paintings, textiles 
designs, and details of Egyptian orna- 
ments reproduce quite satisfactorily the 
spirit of the original object or design, 
and in doing so, the pupil has acquired 
some practical knowledge of good de- 
sign as well as facility in the use of 
brush or pencil. A variety of subjects 
are original but based on the princi- 
ples illustrated by Museum objects. 
Aside from drawings, and _ color 
sketches, several portfolio notebooks 
made by classes from the Beaver Coun- 
try Day School who came weekly to 
the Museum for talks on Egyptian, 
Classical and Indian art, are interest- 
ingly illustrated with sketches and 
wash drawings interspersed through 
the notes. 























JULIUS BOHLER, MUNICH 


Briennerstrasse 12, Munich, Germany. 


Cable address: Antiquitaeten Munich 


THE LUCERNE FINE ART CO. 


Alpenstrasse 4, Lucerne, Switzerland. Cable address: Rembrandt Lucerne 


Victoriastrasse 4a, Berlin, Germany 

















NORBERT FISCHMANN GALLERIES 


MUNICH, Briennerstrasse 50b (opposite Schiller-Monument) 
GOTHIC SCULPTURES 


OLD PAINTINGS 





















SCHULTHEIS 
GALLERIES 


Established 1888 
142 FULTON ST., NEW YORK 
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HIGH CLASS 
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C.W. Kraushaar 


Art Galleries 
680 Fifth Ave. New York 


PAINTINGS - ETCHINGS 
and BRONZES 


by Modern Masters 
of American and European Art 
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575 Boylston Street 
Boston, Mass. 
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27 Adams East DETROIT as 

















Works of Art 
Dikran G. Kelekian |||) o1a Tapestries of Merit 


Works of H. MICHAELYAN, Inc. 
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20 West 47th Street, New York 
rt Est. since 1901 Tel. Bryant 3456 





Bankers Trust Building 

















598 MADISON AVENUE 


Northwest corner of 57th St., New York 


te American Mission, Cairo 
Oppod Place Vendome, Paris 
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On Exhibition 
MAURICE H. GOLDBLATT 


Art Expert ETCHINGS 
Paintings Authenticated BY 
and Appraised KERR EBY 


157 WEST 57th STREET 


New York City 16 East 57TH STREET 
























































SCHWARTZ GALLERIES 
ow London Snel 
517 Madison PAINTINGS Osaka 
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NEW YORK ENGRAVINGS 




















YAMANAKA & CO. 





680 Fifth Ave., New York 
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of the Fine Arts 
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Instruction in Painting, Sculpture 
and Illustration. Send for Circular. 
ELeaAnor A. Fraser, Curator 
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FERARGIL 


FINE PAINTINGS 
and SCULPTURE 








Freperic N. Price 
President 


37 EAST 571rn ST., NEW YORK 
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Etchings by 
Old and Modern Masters 


Old English 
Sporting Prints 
Marine Subjects 

693 Fifth Ave., New York 
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N. E.MONTROSS 
Works of Art 


MONTROSS GALLERY 
26 EAST 56TH ST. NEW YORK 














MACBETH GALLERY 


PAINTINGS 
BY AMERICAN ARTISTS 


ETCHINGS 


WILLIAM MACBETH, Inc. 
15 Bast 57th Street New York 

















FRANK K. M. REHN 
Specialist in 


American Paintings 
693 Fifth Avenue New York 
Between 54th and 55th Streets 
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JAMES P. LABEY 


ANCIENT and MODERN 
PAINTINGS 


16 PLACE VENDOME, PARIS 
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GAINSBOROUGH | 


| 
GALLERIES, Inc. 








Richard Vitolo, Prop. 





Fine ‘Paintings 
Rare Antiques 











222 Central Park South 
New York 
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NEW YORK 
27 East 57th Street 
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Robert C. Vose 


(Established 1841) 


PAINTINGS 
by Old and Modern Masters 


CARRIG-ROHANE 
Carved Frames 


559 Boylston Street 
Copley Square BOSTON 


i i i i i 














~~ wweweeeweeeewewerwreeoee 
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ENGLISH 
PORTRAITS 
PRIMITIVES 

OLD MASTERS 
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25 West 54th Street 
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ARTHUR U. 
NEWTON 


(Late of 175 Piccadilly, London) 


OLD AND MODERN 
MASTERS 


665 Fifth Avenue 
New York 


Closed from May Ist 
to September Ist 


Mr. Newton can be communicated 
with at 50 Pall Mall, London 


Cables: Newton, Guarpamal, London 

















EXHIBITION 


CALENDAR 








Galleries, 50 East 57th St.—Prints 
and drawings. 


Thomas Agnew & Sons, 125 East 57th St.— 
Exhibition of pictures and drawings by old 
masters. 


Anderson Galleries, 489 Park Ave.—Salons of 
America until May 26. 


Arden Gallery, 460 Park Ave.—Exhibition of 
Garden soaletane. 


The Art Center, 65 East 56th St.—Permanent 
exhibition by Mestrovic. 


Babcock Galleries, 5 East 57th St.—Exhibition 
of paintings, watercolors and etchings by 
American artists through summer. 


Belmont Galleries, 137 East 57th St.—Primi- 
tives, old masters, period portraits. Exhibi- 
tion of modelled pottery by Stella R. Crofts 
through June. 


Bonaventure Galleries, 536 Madison Ave.—Au- 
tographs, portraits and views of historical 
interest. 


Paul Bottenweiser, 489 Park Ave.—Paintings 
by old masters. 


Bourgeois Galleries, 695 Fifth Ave.—Fine paint- 
ings. 


Brummer Gallery, 27 East 57th St.—Works of 
art. 


Butler Galleries, 116 East 57th St.—Exhibition 
of decorative paintings through May. 


Daniel Gallery, 600 Madison Ave.—Exhibition 
of paintings by a group of modern artists. 


De Hauke Galleries, 3 East Sist St.—Sculpture 
by Benjamin T. Kurtz until May 26. 


Down Town Gallery, 113 West 13th St.—Ex- 


hibition of “art for everybody.” 


A. 8. Drey, 680 Fifth Ave.—Antique paintings 
and works of art. 


Dudensing Galleries, 5 E. 57th St.—Exhibition 
of paintings by Agnes Tait, Jo Cantine and 
Jean Paul Slusser until June 6. 


Durand-Ruel Galleries, 12 East 
French paintings. 


Ehrich Galleries, 36 E. 57th St.—Exhibition of 
old masters and table decorations. 


Fearon Galleries, 25 West 54th St.—Old mas- 
ters and XVI{Ith century English paintings. 


Ferargil Galleries, 37 E. 57th St.—Fourth An- 
nual Exhibition of Garden Sculpture. Water- 
colors by Morgan Hart until May 27th. 


Gainsborough Galleries, 222 Central 
South—Old Masters. 


Gallery of Living Art, 100 Washington Square 
East.—Permanent exhibition of progressive 
XXth century artists. 


Grand Central Galleries, 6th floor, Grand Cen- 
tral Terminal. Exhibition of paintings by 
David Tauszky and Edmund Greasen and 
exhibition by students of the Grand Central 
Galleries School until May 19. Exhibition 
of the prize winners of the Guggenheim 
Foundation until May 23. 


P. Jackson Higgs, 11 E. 54th St.—Works of 
art. 


57th St.— 


Park 


Holt Gallery, 630 Lexington Ave.—Exhibition 
of contemporary American art through May. 


Kennedy Galleries, 693 Fifth Ave.—Exhibition 
of prints by living American artists. 


Thomas Kerr, 510 Madison Ave.—Antiques. 


Keppel Galleries, 16 E. 57th St.—Miscellaneous 
exhibition of etchings during summer. 


Kleinberger Galleries, 12 E. 54th St.—Ancient 
paintings. 


Knoedler Galleries, 14 E. 57th St.—Exhibition 
of engraved portraits of historical personages. 





HEINEMANN 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, Inc. 


SCHWEIZERHOFQUAIS, LUCERNE 


aera 45 GE 





GALLERIES 





Kraushaar Galleries, 680 Fifth Ave.—Exhibition 


of American artists. 


John Levy Galleries, 559 Fifth Ave.—Old mas- 
ters. 


Lewis and Simmons, Heckscher Bldg., 730 
Fifth Ave.—Old masters and art objects. 


Macbeth Gallery, 15 E. 57th St.—Spring exhi- 
bition of American paintings. 


Metropolitan Galleries, 578 Madison Ave.— 
American, English and Dutch paintings. 


Metropolitan Museum, 82nd St. & Fifth Ave — 
Woodcuts in chiaroscuro and color, William 
aoe watercolors and toiles de Jouy through 

ay. 


H. Michaelyan, Inc., 20 W. 47th St.—Oriental 
rugs, antique tapestries. 


Milch Galleries, 108 W. 57th St.—Special 
summer exhibition of paintings, watercolors, 
sculpture, color woodblock prints and etch- 
ings by leading American artists until the 
end of June. 


Montross Gallery, 26 E. 56th St.-—Exhibition 
of pictures by contemporary American artists 
until June 2. 

National Society of Women Painters and Sculp- 
tors, 17 East 62nd St.—-Small picture exhi- 
bition until June 9. 


New Art Circle, 35 W. 57th St. 
hibition. 


New York School of Applied Design for 
Women, 160-162 Lexington Ave.—XXXVIth 


Summer ex- 


annual exhibition until May 23. 

Newhouse Galleries, 11 East 57th St.—Exhibi- 
tion of paintings by American masters until 
June 9. 


Newton, Arthur U., 665 Fifth Ave.—Old and 
modern masters. 


Frank Partridge, 6 W. 56th St.—Exhibition of 
old English furniture, Chinese porcelains and 
panell 

Ralston Galleries, 730 Fifth Ave.—Old masters. 


Rehn Galleries, 691 Fifth Ave.—Group exhibi- 
tion of American paintings through May. 
Reinhardt Galleries, 730 Fifth Ave.—Exhibition 

of modern French paintings. 

Schwartz Galleries, 517 Madison Ave.—Exhi- 
bition of marine paintings by well known 
artists until May 26. 

Scott & Fowles, 680 Fifth Ave-—XVIIIth cen- 
tury English paintings and modern drawings. 


rooms. 


Jacques Seligman Galleries, 3 East Sist St.— 
Paintings, tapestries and furniture. 


Messrs. Arnold Seligman, Rey & Co., Inc., 11 
E. 52nd St.—Works of art. 


Silberman Gallery, 133 East 57th St.—Paint- 
ings, objects of art and furniture. 


Valentine Gallery of Modern Art, 43 East 57th 
St.—-Summer exhibition until July 1. 


Van Diemen, 21 East 57th St.—Paintings by 
old masters. 

Vernay Galleries, 19 E. 54th St.—Collection of 
old English Sporting Prints—‘‘Fox Hunting” 
by Dean Wolstenholme, coaching subjects 
after James Pollard—all first issues in original 
brilliant condition; ‘also “Quorn Hunt” by 
Henry Alken and others. 


Weyhe Gallery, 794 Lexington Ave.——Grou 
exhibition by Ardh Bonge, Kent Crane, B. J. 
Nordfeldt, Lue Osborne, William Simmons, 
Jessie Warneke and Egmont Arens until May 

Whitney Studio Club, 10 West 8th St.—An- 
nual painters’ exhibition until May 26. 

Yamanaka Galleries, 680 Fifth Ave.—Works 
of art from Japan and China. 

Howard Young Galleries, 634 Fifth Ave.— 
Selected group of important masters. 
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Bonaventure Galleries 
536 Madison Avenue NEW YORK 


“Member of The Antique and Decorative Arts League’ 
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CHINESE 
ANTIQUES 


Archaic Bronze, Pottery, Paintings 
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Pascal M. Gatterdam 
FINE PAINTINGS 


6 EAST 39tH ST., NEW YORK 


BELMONT 
CALLERIES 
137 East 57th St., New York 
Old Masters 
Portraits of All Periods 
Primitives of All Schools 
Paintings Bought 
Paintings Authenticated 
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Paintings ae 
Bie Meister des grossen 


Frieses hon Pergamon 
(The Masters of the Great Frieze of 
Pergamon) 

By W. H. SCHUCHHARDT 


| With 21 illustrations accompanying 
| the text and 34 plates. Quarto. 


680 Fifth Avenue | text pages. 1925. Bound rm. 40.— 
(Fifth Fleer) Write for our pamphlets and 
Between 53d and 54th Streets catalogues free of charge. 
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